m

UCANCIA - the University of East London % University of
PREFHE Z/NREEIET N8Iz 2023 ¥4 EastLondon

THREE -DAY EVENT

FUTURE - FOCUSED



https://us06web.zoom.us/meeting/register/tZIlceygqDopH9X3GS0d1FIweVoQ702hEeeI

m

UCANC[,_A - the University of East London
S B 2 AR EIELeiE 2023

AGENDA - FIRST DAY

University of
East London
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Date Speaker Topic Speaker's name title Institutions
16th of August|Welcome speech from UEL Professor Amanda Broderick [Vice Chancellor and President UEL

16th of August Welcome speech from UCANCIA William Wang Secretary of UCANCIA UCANCIA
16th of August |UEL Fashion Beatrice Newman Head of Fashion UEL ACI

My intercultural collaboration
16th of August experience with Chinese Artistes: Farooq Chaudhry Co-Founder FENG LING PRODUCTIONS LIMITED
Fengling project and others

The current situation of the
16th of August|development of Chinese film and Mr Xuchi Xiao Playwriter China TV Artists Association(H [ AL 2 AR 5 1 23)
television young talents

Exploration of the Development of Art in

16th of August|_ . . . .
9 Chinese Higher Vocational Education

Meikang Yao Dean of the School of Design Shunde Polytechnic College

Design Education in the Perspective of
16th of August | Artificial Intelligence: Reflections and  |Zhifeng Zhao
Explorations

Director of the Product Design, Associate

Dean of School of Art Soochow University
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AGENDA - SECOND DAY
Date Speaker Topic Speaker's name title Institutions
UEL MBA Fashion Entrepreneurshi . . .
17th of August — P P Alison Lowe MBE Leader of MBA Fashion Entrepreneurship UEL ACI
17th of Auqust UEL Umbro China project Wesley Hartwell Leader of UG PG Fashion program UEL ACI
9 FH KR EFEDH Keith Cheng General Manager of Umbro China UMBRO
Industry Transformation and Vocational . . .
17th of August y . Gui Yuaniong Dean of the School of Art and Design Guangdong Industry Polytechnic
Education Iteration
17th of August|Interior Design at UEL Keith Winter Leader of the Visual Arts Cluster UEL ACE
17th of August|Visual Arts Courses at UEL Keith Winter Leader of the Visual Arts Cluster UEL ACE
Current Status of Industry-Education . . . . . .
17th of August s . . Y Fei MA Executive Vice Dean The School of Art and Design at Geely University
Integration in Chinese Art Colleges
Exploration and Development of Private . . . .
17th of August P . . P Duxing ZHAO Tutor at Kede College Capital Normal University
Art Colleges in China
Innovating art education and inheriting . . . . . .
17th of August . Yuexing LI Dean, Institute of International Education Wenhua College, Yunnan Arts University
national culture
The relationship between Arts and . . . . A . .
17th of August P Xiaoye Li Assistant Professor of Institute of Brand and Communication Shandong University

Technology
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Date Speaker Topic Speaker's name title Institutions
- . . Associate Professor, Department of Mediaq,
18th of August [Future media innovations Carl Hayden Smith . . p UEL ACI
Fashion & Communications
Introduction of The Shandong
18th of August |University Art and Design Education Ke Li Chair of Shandong Arts Institutions Alliance Shandong University
Alliance
The Evolution of Atelier Teaching at the .
18th of August| . . 9 Carl Callaghan Head of Architecture UEL ACE
University of East London.
Value Orientation of Artistic Innovation
and Entrepreneurship Talent Dean of the School of Innovation and . .
18th of August .« . P o P Zhengkun Fan . Shandong Management University
Cultivation in the Context of New Entrepreneurship
Liberal Arts
Winland M50 Art&Design Acedem .« e .
18th of August e . . d y Eva Fang academic Director Winland M50 Arts Centre
project in Shanghai
18th of August [Closing Remarks Rosemary Stott Dean of ACI UEL ACI
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An eminent social scientist, Professor Amanda Broderick joined University of East London as Vice—-Chancellor and
President in September 2018.

Professor Broderick was previously Chief Executive Officer at Newcastle University London and has held Chairsin
International Business and Marketing at multiple institutions in the UK, and Visiting Chairs internationally. She
has a strong leadership track record and rare insight into a cross—section of strategic groupings of Universities.

Before moving to Newcastle University, she was Pro—Vice Chancellor (International Priorities) and founding
Executive Dean of the College of Business & Law, University of Salford; Principal of St. Cuthbert's Society (a Durham
University College) and Deputy Dean of Durham Business School. She also led the development of the disruptive
'challenger institution' — University Academy 92, founded by the Class of '92 and Lancaster University and launched
in September 2017.

Her leadership track record highlights her expertise in strategy development and execution; strong financial
management and business planning; global education innovation; business partnership development; and, turn-
around change management. She holds an entre— and intrapreneursi kill set and in—depth knowledge of
alternative educational models and new business ventures in both charitable and for—profit environments.

An award-winning researcher, her expertise lies in the fields of international business, marketing psychology and
strategic communications with particular application to the digital and social business agendas. Her research has
appeared in many leading business journals and she has authored two seminal texts in her field.

Professor Broderick provides strategic and academic leadership for the University, with overall responsibility for
1,300 members of staff and 17,000 students, spread across campuses in London Docklands and Stratford.

Vice-Chancellor and President
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Dear Distinguished speakers, experts BLAJ P 52 02 5K

On behalfofthe University of East London, it is my pleasure to welcome you all to the UK-China Arts and Creative Industry Alliance and UEL Forum. Today, we gather here as representatives of academic institutions united by a common
goal —the pursuit pof knowledge, collaboration, and the advancement of higher education.

PAREARCIN Y, ARFREHIOE KT SR AR GEE P WRE BUELRIR. SR, IAWE AN RERIEAER T, JERERATR. S TFS a2 A HIFE .

This forum serves as a significant platform for dialogue, exchange of ideas, and thought leadership thatwill shape the future of creative industries. We are pleased host this gathering, bringing together brilliant minds and passionate
individuals who share our vision for a transformative educational landscape.

ARURInRE N EZEIHET 6, A TSNS GUEE, KRGS LA, BANMREM TR ER S, L8 7Rl SR AL, 153D B A e+

In aworld thatis constantly evolving, the power of collaboration cannot be overstated. Together, we have the opportunity to redefine the boundaries of knowledge, to break down the barriers that confine us, and to pioneer new frontiers of
innovation. By harnessing the collective expertise and diverse perspectives present in this room, we can embark on a journey of discovery that will shape the lives of generations to come.

D ABHERIIRS R, SRR EA TR B ATE ATV R, BATAPL B SCIRIIAS, FTHORAHA MRS, FHOGUHTI R aus. @R FHIXA bR BRI
WHZ oW, BATR LA E— NI R, RS AR AR A2

Today, we celebrate the spirit of cooperation, recognizing that no single institution or entity holds the key to solving the complex challenges we face. It is through the synergy of minds, the fusion of ideas, and the sharing of resources that we
can create sustainable solutions and drive positive change.

Atthe University of East London, we firmly believe in the power of education to transform lives and communities. We take pride in our inclusive, forward-thinking approach, where diversity is not only celebrated butalso nurtured as a catalyst
for innovation. We are dedicated to providing our students with a transformative educational experience that equips them with the knowledge, skills, and resilience necessary to thrive in an ever-changing world.

SR, BATRBEATER, IR B — N A BRI AR BRA TG 1 B PR oG . IR Sk i RIE, AR RRR G DU BRI S, JATa] LGS nIRFELMR T 2, AR AR 5
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F AW A DB AR SRR,

I extend a warm welcome to all of you. May this forum be aresounding success, enriching our collective knowledge and propelling us towards a future where education knows no boundaries.
Thank you,and I wish you all a productive and inspiring forum.

FIAKFLR AN . JEAVRIZPAR BT, FERATERARARR, HESIBATER —MBAFRIEERK. WK, PUERFH A EH RS LRz,

Thankyou.
LI iPNE

Professor Amanda Broderick, Vice-Chancellor and President of the University of East London
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Mr William Wang has been residing in the United Kingdom for 24 years and currently serves as the Secretary-
General of the UK-China Arts and Creative Industry Alliance. He has previously worked at the Henley Business
School, the University of Reading, and the Oxford campus of the HSBC Business School, Peking University.
During this time, he was responsible for executive education and training in the Chinese region. As a
seasoned professional in the field of Sino—-British education, training, and cultural exchange, he has
accumulated extensive experience.

In recent years, Mr Wang has focused efforts on fostering collaboration and development in the fields of
higher arts education, artistic training, and cultural exchange between China and the UK. He is passionate
about promoting cross—cultural cooperation and exchange and adheres to the principles of openness,
inclusiveness, and innovation. His dedication lies in advancing deeper cooperation between Chinese and
British universities in the realms of educatio

d art colleges, he continually expands channels
r platform for students, universities, and

Through close collaborations with multiple universiti
for education, training, and cultural exchange, providing a
artists alike.
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Dear leaders, distinguished guests, and Professors,
BRSNS R B

Hello, everyone!

REUF!

First ofall,I want to express my gratitude to the University of East London and the School of Arts and Creative Industries for giving me this valuable opportunity to be one of the initiators of the 2023 Sino-British Arts Universities and Industries
Forum.

B, WERUIARREONEN AR BN ERE AN AN S, A2023F T ZAR SR S IR R BN .

Arteducation is the cradle for nurturing creativity and innovation, and it plays a crucial role in promoting cultural exchange and societal progress. Both China and the UK have rich artistic traditions and abundant cultural resources,
providing ample oppo ities for collaboration between arts universities and industries.

SARAE RTEFFUERTOG IR, ER SR S B E E E TR EIE IS AR EARME G RS BEIR, AR ZAR SR AT A R A

attention from leaders and experts

MRS E S geit,  H ATAKZ16 ) o B2 AR 52 ) RN, AT 15000 FE 2RI A, A k)26 5 h [ B 222k, (HRASR E W E g i fire — iy PR
L, PR LA DI EREEL, UR023EHA 117/ AL, BAPEG1071784, SAREEA S0 —F— . ZKUNHEZARAFT TS, HREREEREEERER,
i TP ZUR T, B IO E Pra VR — 40k,

The prosperity of art education and industries requiresnot only economic development as a support but also excellent support from art universities in terms of courses, faculty, and other resources. The University of East London and the
School of Arts and Creative Industries possess all the necessary-eonditions and cover various fields such as art, design, media, drama, music, fashion, architecture, cultural and creative industries management, etc. They basically cover all
undergraduate and graduate majors in arts. This also indicates that the School of Arts and Creative Industries at the University of East London has unlimited space for cooperation with various art universities and colleges in China. It can also
contribute to cultivating talents that meet the needs of the industry and contribute to the sustainable development of the Sino-British artindustry.

SARZE AP ERAMB TR BL TR A, R 2R ERARIIA I L. TR IR ANHABAB S RE . MARIBSZOC AR BN ER P B T A RZRME, Jhlias T 2R, Wit 1%
g AR EAR. PR dSRBOT SUHEIE I EEISE SN, B P RN AR R AR A Tk, X WU T ARBEREER GRS T E & AR M A EABTIR S
TR, WA LU EE RGN FTRE G RNT, Nae 2R LR A RRE A HS ok
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the international market for the artindustry, enabling more outstanding works to be recognized worldwide.

I, rhoEplE, AN SRS RRMALHEZRIUNG LT RSN B 1A B SRS T8 BRST B T ITar T3, T s BRI, AT E R A AT WA &
SACASAMCRT AR N R TR A, 38T DA e EARP M E BTy, B2 LA E e Rt 5

Lastly, I would like to call upon Chinese and British universities and art organizations to pay close attention to the development of Sino-British art education and industries. Governments, universities, enterprises, and all

levels of society should work together to provide more resources and support for art education, giving more young talents the chance to showcase their abilities. I also hope that the University of East London and the School of

Arts and Creative Industries will make more efforts and contributions in promoting Sino-British art education cooperation and the continuous innovation and development of the Sino-British art industry. We will spareno

effortin supporting, promoting, and pushing forward relevant cooperative projects.

e, BABRPIF R s, ZARHRILFEDGEHEERBEEM AR E. BUF. ml A& AROZIETF-A1E, NEREEIRIEE Z N TIRASCRE, IEEZMETEARESRIE

;—ég’% j\ i;ﬁg?ﬁ%/ WHRT, RRBRFER GRS TR ZARBEGE. PRI RO A R B8 2 (055 ATk,  BRATRAE & g7 S AR HESh A
g N H o

In this era full of opportunities and challenges, let us join forces and contribute to the flourishing development of art education and industries in both China and the UK, bringing our efforts to the cultural prosperity of the
world.

FEIXA AT LEN PRI A LB LRSS ), AEZRBEE PSP EER KRR, BRI S B R TTiR A T &

Thank you for listening!
e s



SPEAKERS

Beatrice Newman is a creative entrepreneur, academic and designer. Her knowledge spans a wide range
of areas in Fashion with a focus in knitwear, digital technology and developing new innovative
models for creative business.

Beatrice completed her Masters Degree in Digital Fashion at the London College of Fashion in 2012
and went on to launch her label, KORLEKIE, a womenswear brand, dressing a range of customers and VIP
clientele in the UK and across the world. The brand continues to operate today growing in success
year on year with the help of new applied business strategies for creative businesses that Beatrice
has adopted and teaches in her role as an academic and private consultant for new brands.

Al ongside running her own brand and MODE education;Beatrice is the Head of Department for Fashion
at the University of East London and is a consultant for n shion start—ups at Beyond Form.
Links:
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Beatrice Newmans (A QIR AN, SAE BT, IBHIRITVAR G 1 U 27T, B A R 2
Her RN EIE AT A B BUHR .

20125F, BeatricefEAGHUN e ABe e il T BU I ieghil 2247, Bl E 1 H SRS MKORLEKIE, X5 — S ke i,
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The fashion industry, a multi-billion-dollar global enterprise, offers an exciting array of opportunities in design, business, marketing, textiles, and technology. It serves as a captivating melting pot of diverse perspectives, cultures, and
viewpoints, wielding considerable influence over the world.

I A AMMEECHC TR R, SREGEBCE. Rk, B S8R AR EE S AR L&, B DRGINRIRIEY, TR TAFERILAL SCHOAIRL A, WIS A3 B2,

Amidst ground-breaking innovations and pressing challenges that demand creative solutions, there has never been a more opportune moment to embark on a journey into this dynamic realm. For young and imaginative minds, it presents
an unparalleled chance to lead the way, challenging outdated systems and norms to build a more inclusive and sustainable world.

FETRMERHTANE V) i EEAN R DT S, B EIX A Teid I U IRRE e e L. TR & AR IR, 18— SR IRINL S, wTRASIARIAL, PRk IH ARG AR
, WA RG] R AR R T 5

In this context, Fashipn at UEL emerges as a premier and highly sought-after destination for aspiring fashion enthusiasts. Our commitment to excellence is evident through the availability of cutting-edge studios, state-of-the-art equipment,
and a faculty that possesses in-depth industry knowledge. Students who choose to embark on our fashion courses can rest assured that they will receive the finest education that the fashion world has to offer.

TEIXPRIH S I, ARG 1 S0y 1 S A SH i R (A B RIG F b JATIA s R GBI B I AR S RIS A A IR AT LRI KOG UA . RS2 IIERATTIN iR
FER)ZAAE T DUBOE, A PRHZESZIN i SRR B BRI 0

Upon graduation, our stude
hundreds to the thousands.
s, BN ERA

ts are well-equipped to secure rewarding career opportunities. Many of them have even gone on to establish flourishing businesses and brands, significantly expanding their creative and social influence from the

SFRE PN F2 A OIS 1 E AR, A IR QIS A2 1) WO A R N
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We eagerly look forward to initiating a conversation with youand extending a warm welcome to the vibrant UEL creative community. To explore more about our offerings, we encourage you to visit our school website and discover the
exceptional team and pioneering students who are shaping the future of fashionmat UEL today. Join us in this exhilarating journey of creativity and innovation!

PTG SIERTFA UL, FRMEUAMEIN A FRIE A B RIEAL X A RAEAR T SE 20 THANTR IR, AT nh & il FA M R, 1 G A ORI AR TS AT
A IIATAT, B EREEh O RIAIE S8R B
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Farooq Chaudhry, the co—founder and Producer of Akram Khan Company, holds a pivotal position in the
development of innovative business models that support Akram Khan's artistic aspirations and
provides creative support throughout the evolution of Khan's projects.

In addition to his contributions\to the Akram Khan Company, Chaudhry has also served as the
International Creative Producer for China's esteemed dance figure, Yang Liping, since 2016. Moreover,
from 2013 to 2017, he held the role of Producer for the prestigious English National Ballet.

In September 2018, Chaudhry took on the role of Co—Artistic Director for PECDA (Prakriti Excellence
in Contemporary Dance Awards) in India. For his exceptional contributions to Dance and Dance
Production, he was honoured with an OBE (Order of the British Empire) in 2019.

About Feng Ling Productions, the company emerged from the captivating fascination of its artistic
director, Farooq Chaudhry, with the narratives and perspectives of Chinese artists. This profound
interest has driven a strong desire to foster significant i ational collaborationsin dance,
music, and theatre, characterized by integrity, grace, and ingenuity.

Dedicated to partnering with the most daring and adventurous talents, Feng Ling Productions firmly
believes that Chinese—inspired storytelling can enhance, complement, and contribute to the global
artistic narrative. Guided by visionary Creative Producer Farooq Chaudhry (Akram Khan Company) and
Creative Producer Geni Lou, the company is guided by the principle that extraordinary beauty arises
when diverse worlds come together:.
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Farooq Chaudhry, OBE

Co-founder and Producer of Akram Khan Company
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20185F9 ], Farooq ChaudhryHAE: | EIIEE T4 oo B G RARER 2L (PECDA) HUBRE ARG M. 20095, MDA
PEEFAN SRS HIVE T AN H DTk I 707 = & (OBE)

KT REHWEAT], XA BT H ZA LM Farooq Chaudhrye H1E 2R SR AL A IR K . IXFIRZIK MK
fEflyB AR . E AR 7 B A S U E R AR, EEWE. JUHEMEHT.
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My intercultural colla
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Letme begin with a poignant quote from the great French philosopher Marcel Proust
“Thereal voyage of discovery consists notin seek]'ng new landscapes butin having new eyes”

BRI TINEE H R 2 K S 2R S i — FIRZINE . “HAERAILRAE T SR, /e TSmO eE iia St

WhatIwill share with you today is how over many decades I have relentlessly sought to acquire these new eyes when it comes to collaborating with China and its most gifted artists. But before I delve into that let us take moment to reflect on
why the arts matter:

SRIEGRE MR, ZHERE BEIFIARESRSFAFZMF IR, Rl S B LR EA R ERK G . EARNTHER NI AT, IERAE LB — Nt 2RI E 2

-Artspeaks to our emations and has a tremendous power to bring our heads and hearts into alignment.

EARMEENFATEIE, A7 BRI A A TS 5 A Ol — 14

-Artlets us see ourselves inothers and When we do thisitreleases us from the fear and intolerance of differences and instead unifies us in unbreakable energy fields of human empathy.
AR HEM AP ER EC, XIS, OB 2RISR, MR NRIEE R TEEn RIRGEES TR T 4.

-We need artists because they have the unique ability to create and express something new and original that can captivate, inspire and engage people.

FATREZARZE, TOMA TSR 2R RRIEF I RAIE S, GRS BRG] AT,

d

-Artwill not take us to the moon or find vaccinations for pandemics but it can make our lives bearable and lift us above the dark clouds of just surviving. Only if there are angels in our head will we ever possibly see one!

BRDSIERATE EABR, RS AKFUPRHEEN, (HE i AR iRz, FRA TR SR IO 26, SR AR, AR I R, 3R T4 TR

-Artsafeguards the soul of the earth
PRSP R ) R B
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I've had a love affair with Chinese civilisation and its culture for the majority of my life. I can't quite explain why, but I can say that many of my most significant decisions did not make sense to me alﬁrl;leJ x:[rE_(Dl by instinctand
intuition, fuelled by ah insatiable curiosity for exploration and a desire to discover new territories where I could grow creatively. [ make a conscious effort to steer clear of the often-soulless transactional nature of solely pursuing an end goal. I
seemyselfas a "human being" rather than a "human doing." As a cultural entrepreneur, I believe that the journey is far more rewarding than the final outcome. As a former professional dancer, I remember the wonderful sensation of losing
and finding myselfin the same moment. I want to recreate that same exhilarating life affirming sensation as a producer and director.

Fxf SO R HSC A — ELpMEAR K. RICisE R L N, (H3RAT DA, BRAVE 2 i B UE — TR BOR YOI A S T2, BN - ASBER BRI, 477 T RARR A AN Al (e A O AT
XY R A B U7 . oA TR G | FRAE SRR 2% Eﬁ%%@“%ﬁﬁoﬁﬁﬁaﬁf&%xﬁT%WWV“A%ﬁ#%%Wﬁ*ﬁi&@%ﬁ,ﬁﬁ%ﬁﬁ%m%ﬁ%ﬁﬁﬁﬁoﬁﬁﬂ%%%%
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In 1991, I found love and married a captivating and enigmatic woman from Taiwan. My interest in Chinese culture grew even stronger, and by the time I adopted my second daughter from China in 2005, 1 feltlike  had become half Chinese. I

had embraced the e,and ithad embraced me in return. 19917, K% I 7 —07>k B S IE N TAPFAR) 2o, 3412 7'73%% P E AR DSEARIS IR, IR 2005 FATR T IR AN U, TRk
BHCCER 7N BN T 7R ci, e EERE TR

guity, uncertainty,and the unfamiliar. These qualities are essential when working with new cultures. A close friend once wisely said that if we only surround ourselves with people who are similar to us, we will miss
! “Cun'osity” and his best friend “Patience” dance to a slow blissful rhythm because they want to avoid the curse of joyless urgency. They take their other close friend “Listening” wherever they go as listening

FOHIRII AT LA BRI, TS S S HRITEA A, bﬂ%TﬁWMUU,iﬁﬁﬁ,%&ﬁm,ﬁ%ﬁ&%XEwAME%ob&%T%Ah\%Eﬁ@@ﬁﬁ#%ﬁﬁm,ﬁﬁ%%%%ﬁ
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L JESE TR AR 152600, DR TR T S GRS 2RI, TR SO, BB BEMD, WF LG SR T -

of years.

A O 5 IRATERETE Y ZORE T SR

In 2022, I felt the need to give my curiosity a defined structure and a more purposeful direction. This led me to establish Feng Ling Productions. The name, which translates to "wind chime" in English, embodies the notion of natural forces
colliding in unpredictable circumstances to create unexpected beauty. The vision of my new company is rooted in the belief that “beautiful things happen when different worlds meet.” As a producer and director, I see myselfas someone who
roams through a landscape of free association looking for beautiful accidents.

202245, UREFBLGIRAIS ApCo- IS RIS F HOVER 71, SXOE MO T IRESCRRITE 2 ] XA ARSI X, PRI T BB SR A PTG O MRl Glig A E]
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sion statement: 2L T RFRI A R s - LIMITED

Here is my company

Fengling Productions was born out of Farooq Chaudhry’s curiosity with Chinese artists, stories and perspectives. His profound interest ignited a strong desire to cultivate meaningful international collaborations in dance, music, and theatre.

R SR 23 7] HEAE - Farooq Chaudhry X FRIET RS AL a3 oo AR TSGR 1 S TS DR . 5 SRATDR R A R S L A PR s R 2.

Guided by his vision as Artistic Director, the company strives to transcend the boundaries of familiarity and conventional norms whilst seeking to bridge old worlds with new worlds. Through this pursuit, the aim is to discover universalism,
beauty and invention in each artisticendeavour. We are committed to working with the most exciting and adventurous talents, we believe Chinese inspired storytelling can and enrich and complement the global artistic narrative.

M ZAR BB SIRTI N, ARSI BB GG, SR IHIEA S AL & . BERXANER, BEAR IZARS PRI ENE. SSMEH. BAIB0IT 55 NXa i 57 T 8RR

NAEAE, BAVARE LA DN R T AR AN S 2 ER AR

I hope that this has given you useful insights into who I am, why I do what 1 do and what has made me;

i IR EAF D RELL I PG HE, PO AL, DLRRATAME T BATF 1.

Now, [ would like to
overview on each.

Bife, BAEEMILS S RF P ZERSTEZERKGER PN X UGE WA B RZ AR, BT e, SR RefZbMbd s 2.

e this opportunity to share two extraordinary experiences I have had while collaborating with Chinese artists. Both of these encounters hold immense significance, but due to time constraints, I can only offer a brief

My first remarkable experience, which also marked my directorial debut, is my most recent and is a project entitled "Nine Songs." Defining this work poses a challenge, but for now,  would describe it as experimental music theatre. The seed of
this collaboration was a result of a serendipitous accident. While working with a composer on another venture, a mistake on the spelling of a name led us to stumble upon a Chinese singer named Rui Fu during an internet search. As we
watched videos of her captivating performances, we were mesmerized by the ethereal yet contemporary quality of her singing. She is based in the USA, and our first Zoom call filled me with an intuitive certainty that this encounter would lead
to something artistically exceptional.

BN, WRERSHEIAALAE, Bt REIER—NIH, 2T, € SCRIUTAF R — Rkl (EIERAAIE e iR SR Er) & AR R XD SRR — IR ERIES . 25 5H—TitHk
HIVERI S SAERS, PR PFERTR, A E LM EA RN IR T — A SRR P BT B3ATE T il NERIREIIE, A TR SO HERE T Pk 3. ahreseEEfE, 3147
55— X ZoomiB TP FeIH 1 HSCHIIE, X UIEIER TR — L 2R B sl 7F.

Rui Fu shared with me her ongoing research on the ancient Chinese verses of Chu, composed more than 2500 yearsago. These verses portrayed a world transitioning from a time of myth to an era of reason. In delving deeper into her
inspirations and ideas, I sensed that this exploration-held a deeply personal significance for her. The more sherevealed, the more I began to see a reflection of my own story, transcending the mere appreciation of ancient Chinese culture. This
revelation was both thrilling and intimidating, as it required us to navigate an uncomfortable space with courage. There is a saying that great art disrupts the comfortable and comforts the disturbed, and in this creative journey, we fully
embraced that sentiment.
P SO T M T TUE 2RO R AR RREA 70 IR RETF R | — N RIS AL BB AR T A . AEVRON 1 et 1) SRUBRIARNEISS,  FRIBHE B AR A ERZI A NS % g
WHZ, JOBITE R H R, AR E SO R . MR R BE S NEEh X AR, PO E SR B HOt AT — DAETE A E] . A — i, HRHTZARITH [ E#rdE X IF
6 VIREL, TAERXA LG MR RS, JATF I 1 IX A B,
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The verses of Chu resohated deeply with both Rui and myself, evoking difficult memories from our early lives and igniting a shared search for a sense of belonging within the creation of the work. fLelxMa IhItErDecame the heartand
soul of our work, as the poems themselves often depicted characters, both human and mythical, striving for harmony and connection amidst displacement. I was determined to bring this vision to life.

FERER R AR AlE) T RTERANIRE O, WS | IRA TR AR RS TP RRMERIZ, R T BT R SRR R . B, XA FREEON T EAME RSB RSAIZ G, BRI A B 2 N IAIRE N
TR R ITH8S 115 RANE SR . PV R IR AL

Torealize our artistic vision, | managed to secure funding and assemble a team of exceptionally talented musicians from various corners of the globe, including two musicians from China. The world premiere took place in the mystical desert
of AlUla, Saudi Arabia—a fitting setting given its ancient aura. Since then, our work has garnered invitations to perform in the most extraordinary and unexpected locations, such as a Greek amphitheatre, a Scottish church, and a Shanghai
garden. My vision that beautiful things happen when different worlds meet was finding spiritual homes worldwide.

N SEIBA N ZARE S, WEIREEE, IFAE OREIAS A SRR H R BIN, KRk 8 Rt R s e R I A s S h A T——1X e e E e Ay
ﬂ%gT?@ E%MﬁﬁoE%uF PATHA i S T AT s . RAEANBIRHO B, LEUnas B 2 3 ﬁ%4Mﬁ£ﬂL@Mwl &%?%M%%ﬁﬁﬁﬁﬂﬁﬁ%ﬁAﬁim@%iﬂﬁ%
B b o

This project has had a profound impact on both Rui and myself, transforming our careers and propelling me towards establishing Feng Ling Productions. It laid the foundation for what lies ahead, igniting a passion for cultivating further
extraordinary collahorations and experiences.

AT H XA EANBA™ A 7RI AR, R 1 BATAERNE AR, HEShH ML B SR E AR o EONASKEDE 13k, 0k 1 BT E Z AR L ETERIA IR .

The second experiencel want to talk about is my experience of working with China’s legendary dancer and choreographer Yang Liping in 2015. It all began with an unexpected email from her producer, expressing the desire to showcase her

latest creation, "Under Siege," to the global artisticcommunity. Intrigued by this opportunity, | embarked on a journey to Kunming, where Yang Liping is based, to meet her and her company.

iﬁﬁ%&ﬁfﬁim¢lﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁmﬁ WM%F —UI#E T g A NS PR — B i, Rk TR IR T Rt Ecs s CHIER) REE . X ML),
3 RN 2

Nothing of any real value in life ca
culture was fuelled by strength, ¢

be achieved without trustand I had to win hers and she had to win mine if we were going to work together. To my delight, I discovered a remarkable woman of elegance, grace, and unique vision. Her work
osity,and an unwavering commitment to hard work. Witnessing a rehearsal of "Under Siege" left me completely mesmerized. It felt like a fusion of paintings, poems, novels, dreams, and dance, all intricately

iﬁ¢&€&ﬁﬁﬁﬁﬁ@%§@“ R EAETEOL N LI, ARSI AEIE, B TS, FA A RESAE. SBEXIE, ORI DAL, U U ARG,
%%I%I%%%Tﬁ%\ﬁ%&ﬁ\@%%ﬁo%ﬁ«+ﬁ@ﬁ»%ﬁ%ﬁﬁ%ﬁ%@ﬁ¢ob GGtz Ak, M. BLINTEREREG, PraiXre sk #I g S0E k.

However, | must admit that initially,  approached my collaboration with Yang Liping with the wrong mindset. Fuelled by my enthusiasm, I unintentionally imposed my own "Western" ideas of art onto her creative process, inadvertently
stifling her vision. Recognizing this early on, I made a conscious decision to change my approach. One morning, I woke up with a clear conviction to enter the studio as an empty vessel, to immerse myself fully in Yang Liping's artistic
perspective and see the world through her eyes. This shift in mindset proved to be transformative.

SR, FZURIN, e, FAESHINRER SRR T RO BRI, BOER AR E QR P SRS e e AT, EREAs i e s, FEMYGRBIX U5, i
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work, making necessa ' technical and dramaturgical adjustments that would ensure "Under Siege" resonated with Western audiences without compromising its Chinese artistic DNA.
ARk 2AEA B2 BT AISRIRA — S NREER RIS S RS IR, AR A0 RORFIAMATIE S AMAZIER, A RET ARG " IR S, G IR NI H SIRRE B RE A S, AT
BORMEIA_ERREE, fafR CHImEAR) DS AR TP A 300, Rl SCANG F A B 2R ]

generosity.

A MRS N P ——H BRI B CX IR EA RS- 1 T R . RS 2, HIEOER
XA B, AR IGN, HIR, XOREF 7 HATZ BYEERRE . TR SRR ENE, L

The success of the project within the international arts community was remarkable. We performed to sold-outaudiences in London, Holland, Australia, New York, Israel,and Austria. Yang Liping and China were making significant
contributions to the global artistic narrative. Wherever we went, it felt like a joint endeavour—it became my work as well. This collaboration bestowed upon me a sense of pride and empowerment, a truly wonderful feeling. For an artist, there
isno greater reward\than when someone experiences your artand says, "Your story is my story!" This can only happen when the spirit of the artist merges with the spirit of the audience.

XA AE FE PR 2R TG T BB R FAERTL a2, WOHE, AL, DLESIRI B A 15220 L N pE A o D BR ZORFCEHELL | L ok, oA ERIR R, #RECARE —
LRSS —— Wy T IR ES . XSRS 3 5T i, R FEIESEPIEE . AT —NZARGORUL, B EE A MARR AR ZARI U PRI IR 73R ER. HA =
EARF B G IR AIREFIRIOY— R, A RECUIE 1 BA FAEREEMEEI /1 (1R dh

Iwould like to conclude afew thoughts on the key elements that I believe lead to a fruitful intercultural collaboration. Throughoutthis speech, I have emphasized the importance of trust, taking risks, holding strong beliefs, questioning
assumptions, harbouring curiosity, and embracing playfulness. However, there is one crucial element that may appear contradictoryto these aforementioned traits, and that is the willingness to let go of our sacred cows. It is essential to
recognize that creating art invelves both the act of construction and destruction.

AR LA L AR SNy USRI s SO S BIOCH B . (EX DGR, Pl e, B, BefEe. FEHBE. airanONIaipert 2. 2m, A 2XEEN RS Lid
AT &, AW 3R =4 AUAIRE], BWEZAR A NSO A

Renaissance artist Michelangelo when asked about the difficulties of creating his masterpiece David. He answered. “Itis so easy. You just chip away the stone that doesn’t look like David!”

ERIHIR ZAR GO WL D ERRN S BRI AE ORI RIRMER 3. “XIRF L, AR A LRI EARAME R LR L !

But to destroy artistically we need a cold eye and warm heait, Without these qualities, we risk blurring the line between personal opinion and genuine perspective, and we struggle to separate the meaningful from the meaningless. This
process demands careful and thoughtful decision-making. Interesting ecently learned from my eldest daughter that the Latin origin of the word "decision" means to cut off. I can't help but wonder what message she was trying to convey.
AEESARQIE, BT B IR CAR IR O R o BEF XSS BT, FATIR R NS WAIELE A A 2 RN AR, O HARMERAA = S 5 R S SIX 0Tt AR T B AR S Y
R AR, BRI KK ) UIRE [ AgE], R IZAMEIHL T IR R DI . AR FE AL B AT A5 B

Letus not mistake decision-making for analysis, as I have discovered through my own experiences that excessive analysis suffocates an idea, causing it to wither before it even takes its first breath. One might call it "paralysis by analysis!".

IERATAESE R S g, DOV RS, 2y — MR, EERRES DR e RS . 2 i I 1tk |
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t creating new worlds in which novel expressions dance with the purity and innocence of children strengthened by the best characteristics of the parents that created therrl— I M I T E D
WA, HAERHRE SZTIIRAEM KRB S, XA T RS eI R IR .
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Disney categorized
overshadowing th
wtekrs5%E WG SE" (BPFRZ0) o MM 13T AR, A HARE S 2 FACHI AL, FFREART 3 S WA SR AR 4 X
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The Realist P SZ 5K
Asthe Realist, the Dreamer ideas would be re-examined and re-worked into something more practical. It wasn't about why it could not be achieved, but only aboutit could be done. This stage is about “how?”

TENBLSEE, BREIVBVERPE T MSGE, A SEhRn AT, REAE N ARSI, RS, XA BEE R T e a? 7.

The Spoiler 7%
In the third room, he would have a critic...someone to shoot holes in the ideas that had been developed. They would look for weaknesses and flaws.

FEH=AEEE, af—MReSK. DN EL ARSI IEATSIE AN o AR T3k 55 mA

Itis said, the ideas that survived this process were the onesWalt Disney would work on.

P, FEIXAIERE PSR PR AR TR R - e Ak T8k

By compartmentalizing the stages, Walt didn't let reality get in the way of the dream step. The realist was allowed to work without the harsh filter of a spoiler. And, the spoiler spends time examining a well-thoughtidea... something with a bit
more structure.

IR B AT 23 b, e BeA LRSI A AR AR . BLSESn] DRSS B8 I TS 00 R AR 3% WIS 8] # Al — DM SR B R ... M E B2 4 RIARE.

When we brainstorm alone and in groups — too often — we tend to fill the room with a dreamer or two, a few realists,and a bunch of spoilers. In these conditions, dream ideas don’t stand a chance.

ISR T SR I, A VAT AT B A LSS, JUNILSESR, M RRF . RIS, BRI LA ML
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Ilikened this process td opening a tap and letting dirty water run for long enough until it becomes clear and pure and ready to drink. L I M I T E D
PR A RAT K ISR AN R AU TR),  EL2)E AR, TRV,

This morning I beli¢ve I have both expressed a great deal and yet still left much unsaid. While you were able to glimpse the titles of my stories, the limitations of time prevented me from sharing their full beginnings, middles, and ends. With
that said, Iwould like to conclude by sharing two statements that I believe perfectly summarise all that I've said so far —one from myselfand one from the genius Chinese poet Yu Xiuhua. In an upcoming research and development workshop
this September, we will collaborate in exploring the integration of dance and poetry to create a fresh and innovative artistic language. The projectis entitled She Dances in April.

AREE, RHIFBROAILE RS, (EARER. BARNITE— SRS, (S GORREINLR S5 S 17 B TF . BRGR. Rtk BRI N5es i SR AR
TE NS eV H ks X AN H A TS LA BEATRERAT A, AP AR R SR R iR &, Qid BBt S 2R S

“Iam very excited to collaborate with Farooq Chaudhry on this performance project. Poetry is an art of imagination, and for the past few decades, my physical disabilities have always accompanied me. However, poetry has been a pair of wings
that have helped me take flight and ascend to unpredictably vast places. I know that another version of myself has lain dormant in the shadows; ready to spring forward at any moment. When poetry encounters the body once again, l am eager
to see how this journey of imagination will unfold on stage.”

PARFE AR 5IEE T E B SRR BOX MNE I H . FRIGEERINZR, ERJUHER, SRR —BAERE . AT, Rl AR AR RS K, AR R R AR . JR
i, FEH T DAEIAER S, BN S RIAMI o AR GE WA AR, BIaEE PIRXME R RIS & LT,

Yu Xiuhua — Poet

RIFE-TEN

In 2017,1 chanced upon Yu Xiuhua's poetry,and it immediately captivated me. Her words fearlessly and unflinchingly leapt off the page; conveying the vulnerability and struggle of a woman seeking acceptance from both her inner and outer
worlds. I found thatI could relate to some extent, having grown up in the UK. as an immigrantand constantly feeling like a shadow ina society that refused to accept me. As a teenager, dance “gave me wings” that set me free in a similar way
thatwriting poetry did for Xiuhua.

2017, FARSNMEALBIR LT, BRG] 7R RSP AR AR, AR T DN NAEASMEE R TSR S5 L. FONIAERRIREEE ERe A3, [RDY3RAE SR
, MEBR, WG H DR~ MEREENNT T (Fh— T8, SRRl VB, R E b, pvR o T AR R .

Forreasons I cannot explain,and with noelear destination in mind, I feel compelled to embark on this journey with herand our creative team. I hope that we may take flight together and soar into "unpredictably vast spaces.”

T RAEMRER R, BIRAUIBRESS, R H Ona ST E BIBA—Eer B AR, RABERATRER i K, BEN AT W22 )
Farooq Chaudhry — Artistic Director /£ & 7, - 738 B —EAR MM

Thank you! 47 !
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Xjao Xuchi, a playwright, graduated from the Drama and Film Literature Department at the Central
Academy of Drama. He is a rec¢ipient of the "Five One Project Award" from the Publicity Department of
the CPC Central Committee. Xiao is a member of the China Television Artists Association, the China
Playwrights Association, and the China Film Literature Society.

As a playwright, he has worked on films such as "The Great Wilderness, "Beneath the Pufeng Mountain,'
"Floating Clouds,' and "Stars A1l Around.’ Xiao has also written plays like "Night Creatures,' which was
performed by the Tianjin People's Theatre. His play "Majestic Mountains" received the "Outstanding
Playwright Award" in the Drama category from the China Playwrights Association in 2019.

Xiao's television dramas, including "Bay Area Sons and Daughters,' "The Quest,' "Mission Unusual,' "The
Truth Revealed,' "First Target, "Red Alert,‘and "Sons,' have been broadcasted in prime time slots on
channels like CCTV-1, CCTV-8, Beijing TV, Zhejiang TV, and Shandong TV.

His TV drama "The Quest" was nominated for the Outstanding TV Drama Award at the 26th China TV Golden
Eagle Awards. "Bay Area Sons and Daughters" was selecte e of the key television dramas in the
2018-2022 programming by the National Radio and Television A i tion, the key realistic theme
TV drama in the "2017-2021 China Contemporary Literature and Art Creation Project" by the Propaganda
Department, and a key television drama in Guangdong Province from 2018 to 2022. The drama also
received nominations at the 31st China TV Golden Eagle Awards and the 33rd China TV Drama Flying
Apsaras Awards, as well as the 16th "Five One Project Award" from the Propaganda Department.

Currently, Xiao Xuchi is working on the production of "Chase,' China's first self-written and self-
directed healing road—trip romantic comedy film.

Xuchi, Xico 5Bz
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The current situatioh of the development of Chinese film and television young talents ' [E 55 A & FEPLIR

Ladies and gentlemen, esteemed experts and distinguished guests from art institutions:

AT, AT, WIS AL EARBAR I E T S T

I am screenwriter Xiao Xuchi, and it is my great pleasure to participate in this international forum as a creator in the Chinese film and television industry. I would like to share some of my personal experiences and insights on the current state

of development for young talents in the Chinese film and television sector.

ARG ES, AR mXRE AP EAUT B RS 2 — 3, SINIZRERRRIE, w22 JIAESZ, R R A R LR

Since the beginning of this century, the film and television industry in China has experienced rapid development. Currently, there are over 1,400 higher education institutions in China that offer drama and film and television studies as
majors. Graduates from these schools, as well as those who studied related majors abroad and returned to China, constitute the main body of young talents in the Chinese film and television industry. Additionally, there are a relatively smaller
number of young talents from other disciplines who have a passion for film and television and have entered the industry, some of whom have displayed outstanding talents.

FAHZILOR, GO NIAE T Vi kche.  FIAr, T E Py =TI B 2P bei it 7l SR ol IXEe2 it KA, ASONESNEARBERADS AL B I [ Rk A, R
THRERAUTEE A TR Ah, IR S HEBERNBUNIHA SV EE, BOVEYGAL, SRS T, ARBREIR 7 BSR4,

nities for young film and television talents to practice and create, there are several creative and investment conferences in China tailored for them. Many new filmmakers are exploring this pathway to reach the
nentin 2007, the Shanghai International Film Festival has held 15 sessions of its creative and investment unit, resulting in over 80 films being produced. Among these, 44 films have been selected in A-class film

To provide more oppo
market. Since its establis

SENSZEAMEIERLSY, 72 EA LU 5 E R A OB S . il GIBoE T, A NFMEZRRiEE. H20074E010R, LR BOLEHR It LUK,
JRIZEIP5SE, WAE 180 FF LRSI THIME, HrhF4aaif i NBIARHIR Y, He0Z M HE B S A LT . T E - S P i B 20 R, R P E sl N — MREE A - PR RRE .
%—%@ﬁéa%éﬁﬂT%AE,@ﬁTE+%ﬁ%§E§%%nﬁﬁi%%%$@ﬁ,%%T:+%%%%K%ﬁﬁﬁ,%%WHEEEW%%E%\%%ﬂ\tﬁ\kﬁ%%%%%%tﬁﬁ%%%
o

hese young film and television talents have participated in thecreation of many works and shoulderthe important responsibility of embracing the future development of the industry. However, it is well-known that a mature film or television
work often requires a certain production time before it can be presented totheaudience. Some works even require years of incubation and operation before they can enter the production and distribution process. Given the relatively fixed
size of the market, many young film and television talents face the challenge of how to seize opportunities in the intensifying competition and secure employment. In April of this year, there was a report on the Beijing International Film
Festival recruitment section, stating that 1.04 million job seekers were facing 9,800 job positions. If they are unable to find employment, some young talents have to contemplate whether to persist in pursuing their dreams and seek
opportunities or reluctantly consider giving up or changing career paths.
REHEMANA, S5 TIRZAEGIIENE, JBPEARAT K AR HEZ T, (HRAFTER, —MEEAIAER, T —E iR ER A R IR AT . A BIVES, FLEZER ) 2R
WhistE, A et NEHOSHIERATHIIRE . FETIA A EN [ ERISE T, EAREA BAfEput A InRIR) e s 2iiles, Bt aeib A oplk, KRRZHEMAMNZEX @, 550 H fh—
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In recent years, the methods of broadcasting and viewing films and television have constantly upgraded and innovated, bringing new challenges to filmmakers. However, this has also created new opportunities for young
talents injthe film and television industry. Young people have the courage to pursue their dreams and possess the ability to learn about new things. When they use new audiovisual languages to express broader and more

profound themes, and explore different genres and types of film and television content, they embrace the audience and areboundtobetovedbythem:
MEEA, | SUALRIHE AU 7 s S 20T, e EE A B ki, (HIXONFELMAA K TN = . FEAGAGIERSENES, WHBEx bS5
AT TR AR E A BE D) R RIS, X SRR B R AT SEUF AR, A A AR, SR B AR 5%

Today, many of the guests present online are education experts from art institutions. I believe that they also look forward to seeing more young talents emerge in the film and television industry. So, let us extend our blessings
to those young dreamers who persist, overcome challenges, and master both the market and artistic principles through practical experience, as they knock on the doors of film and television art! Thank you all!

SRIELMFESE, REZ ARG LS. S, MR TEIEZFFERAAA BB L. A, AT, AERERHERBEEEN, SO, £k SR T
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Professor Meikang Yao graduated from the Department of Architecture at Tongji University in 1989. He
holds a Ph.D. degree and is a doctoral supervisor and professor. He is a nationally recognized
innovation design master, senior architect, and a first—class national construction engineer. He
currently serves as the Dean of the School of Design at Shunde Polytechnic College, a member of the
Teaching Steering Committee for Art and Design in Vocational Colleges under the Ministry of
Education, Deputy Director of the Design Committee of China Building Decoration Association, Vice
President of Guangdong Decoration Industry Association, Vice President and Executive Director of
the Design Committee of Guangdong Furniture Association, and Chairman of the Guangdong—Hong Kong—
Macao Pan—-Home Furnishing Industry—-Education Cooperative Innovation Alliance.

He has been honored with various awards, including the German "Red Dot Award,' National Teaching
Achievement Award, Top Ten Most Influential Designers in China, Gold Award for China Habitat
Exemplary Planning and Design, Guangdong 1st Labor Medal, China Light Industry Vocational
Education Master Teacher, Guangdong Provincial. Teaching Master under the Special Support Plan,
Guangdong Provincial University Teaching Master, and Guangdong Provincial "Dual-Teacher”
Outstanding Teacher, among others.
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Exploration of the Development of Artin Chinese Higher Vocational Education

o [ B AL 3 AR R R

Ladies and gentlemen, good afternoon,

LAANENT R

Iam Yao Meikang) Dean of the School of Design at Shunde Polytechnic College. I hold the titles of professor, doctoral supervisor, and architect,and I have been involved in vocational education for 18 years. Having spent 17 years in the design
industry, completing hundreds of architectural and product designs, I later transitioned into the field of design education. Today, I would like to share a topic thatis deeply rooted in industry, forward-looking, and focused on cultivating
innovative design talents: "Industry-Rooted and Future-Facing: Cultivating Innovative Design Talents."

FAMPBPM RGBT AP KPS RE, — 2 MM AE RIS, RIS 2 — A FURG 3 BT, JREAEBR L TAR 7175, Sepk T BE S =i it ZJRFATRIOH a9, WFH
Bt A CA18%, K LAELERGEAR SR, RAHEAK. Kk, IRk, AReiMrst#8Em. WS RSZREBOY: AR, HEAK, BRIt Ad .

Shunde Polytechnic College's School of Design currently has over 3,000 students across ten majors, including Furniture Art Design, Furniture Design and Manufacturing, Industrial Design,Jewelry Design, Architectural Design,
Environmental Design, Landscape Technology, Digital Media Design, Visual Design, and Exhibition Design. Among these, Furniture Art Design, Furniture Design and Manufacturing, and Exhibition Design have consistently ranked firstin the
comprehensive strength xanking of Chinese higher vocational education for four consecutive years. The School of Design has won numerous international awards such as the Red Dot Award, IF Design Award, and IDEA Award, along with
over 50 national honors, establishing itselfas a leader in design education in China.
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Asiswell known, the interdependence between Stanford University and Silicon Valley's high-tech industry, as well as Politecnico di Milano and Milan's fashion industry, is mutually beneficial. Similarly, as the only higher design institution in
Shunde, the School of Design is closely connected to the development of local industries. The comprehensive strength of Shunde supports the growth of the School of Design, while the professional capabilities of the school provide technical
supportand services to Shunde's industries.
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Our approach of "Fgur Connections and Four Transformations" is deeply rooted in industry collaboration. This approach involves aligning our majors with industry needs, matching professional standards with industry standards,
integrating course standards with job standards, and connecting assignments with real projects. By seamlessly integrating classroom education with industry requirements, our approach guides the cultivation of skill-based, versatile,and
innovative design talents, ensuring quality education that caters to industry demands.

VEH2EBE RN, R T VBRI (R (b S E S I, BN, bR e, SRR R R, (R, NN, (R, BB TR, TS, %
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Our collaboration with industries takes various forms, such as co-building curriculum resources, sharing technological achievements, donating teaching resources, supporting project research, developing collaborative projects, organizing
design competitions, providing training for corporate personnel, and co-establishing research and development centers. Through the fusion of industry and education, we are creating a platform for talent development and social services.

PATG LA TRRAAT: ORISR, SEEEORSCR . AR, SIHBI. S1EEI R Sritsade. Bl Ao, IS0, B #il G TS AN A TR S iR ST 00E .

We have summarized our specificapproach as the "Three-Four-Five Shunde Design Education Innovation Model," which has been awarded the National Teaching Achievement Award. This award, the highest recognition established by the
Chinese Ministry of Education to enhance teaching standards and educational quality, holds a certain level of demonstrativeness, innovation, and practicality in the field of design education nationwide, achieving remarkable outcomes in
cultivating design talents. The "Three-Four-Five"in concrete terms represents: "Three," which entails establishing a teaching showcase integrating works, products, and collections. We present excellent works by teachers and students,
products that have been transformed into the market through corporate collaboration, and masterpieces by international experts in tangible form, creating a comprehensive teaching platform that allows students to better experience, learn,
and improve. "Four” sighifies constructing a classroom teaching approach featuring one course, one enterprise, one project,and one exhibition. For every specialized course, we ensure collaboration with an enterprise, bringing in areal
project. At the end of each course, students must organize an exhibition of their work, inviting the public to evaluate their educational achievements. "Five" involves a holisticapproach to graduation design teaching activities, encompassing
thesis defense, graduation exhibitions, talent recruitment, outcome transformation, innovation and entrepreneurship. Each year, our graduation design works must be presented as tangible products, and graduates' thesis defense sessions
are held in conjunction with physical exhibitions. Simultaneously, we organize events such as a talent recruitment fair involving hundreds of companies, a design outcome release and trade show, and guidance sessions for graduates'
innovative entrepreneurship, involving a wide range of participants.
PAT P BARME S G = R B AR B, 3R T ES BRI, XU E R Wm0 /K Z0E i i BOLH s 2O 2RI, B4 B8R SR A — @ Hsiatt. gl
%ﬁ@%ﬁﬁ%gggkﬁi IS BB R =D EARE S, =R BNARSL . PAAh et = anRl BN, BA TR BITAE L 2 AP AHE N T A [ B A
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and third characters having similar or identical pronunciations-Examples include: "f& A\ 75 /il;" (Refinement, People, Excellence, Quality)," 42 3 3 H" (Utmost Beauty, Practical Use), "ME A EL" (Sincerity, Essence, Truth), "[T- Lo /E"
(Ingenuity, Craftsmanship), "5 7= F-%2" (Industry Integrated with Learnin: i T 5" (High Quality, Elegance), "1i% % & 2" (Fighting Epidemic, Showcasing Art), " 7 7K 2" (Displaying Skills, Inheriting Art),and "4 (y 4 ="
(Wholehearted Expression). Although these themes convey different meanings, the overall theme for each cohort is consistent, resembling a rhyming poem or harmonious music, reflecting the beauty and depth of Chinese characters. This
thematicapproach has been maintained for 11 years and, upon reflection, has formed the cultural DNA of our design institute. This year's theme, "#} 4= N 37" (Extreme Life and Beyond), signifies that design aligned with ecological
sustainability is crucial for advancing towards the future. Yes, we live on one Earth, and low-carbon, eco-friendly, sustainable design should be our shared concern.
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Whether in the past/present, or future, human development cannot be separated from the three dimensions of technology, art, and business. Extreme development in any one of these dimensions can lead to conflicts or even destruction. Only
through design can'we balance science, art,and business to achieve harmony, paving the way for a better future for humanity. Let's collectively face the future from the perspective of design education, industrial development, and future
outlook, while focusing on our shared destiny as humans.
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Ladies and gentlemen, Shunde is known as the culinary capital of the world and the manufacturing hub of China. We welcome all of you to visit China, to visit Shunde, to savor our cuisine, engage in design exchanges, root in our industries,
and embark on future-oriented design to cultivate innovative designers for the future. My speech is now concluded, thank you!

LANVGRAAT], WS RS2 AR, P ERIEL A, WAL PE, WOESARIE, fset, st MR, M EARRI R, SR R AR !

Yours sincerely,
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Yao Meikang k35 5%
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Associate Professor Zhao Zhifeng, Assistant to the Dean of the School of Art, Suzhou University, Master's
Supervisor, and Director of the Rroduct Design Department. He is also the founder and chairman of CHY7 Design, a
registered designer in France with a PhD from the University of Macau. He serves as the General Representative of
RCP Design in Greater China, the founder of IBD CLUB (Design Technology and Business Innovation Mode Club), a
member of the China Architecture Decoration Association, and the Secretary—General of the Huaxia Cultural and
Creative Research Institute. Additionally, he is a member of the Interior Design Branch of the China Architecture
Society and the Vice President of the Suzhou Decoration Design Association. Furthermore, he is a member of the
editorial board of the China Design Yearbook.

From 2004 to 2010, he studied at the Higher School of Design of Nantes Atlantic in France, majoring in product
design and design strategy, earning a master's degree, and obtaining recognition as a registered designer in
France. From 2008 to 2010, he worked at RCP International Design Firm in France, participating in and
independently completing projects, winning multiple European design awards, including IF and RED DOT design
awards.

In 2010, representing RCP Design Firm, he completed a sensory design research report at the France Pavilion of the
World Expo, making a significant professional contribution to Chinesedesignersin the field of French design.
Since 2010, he has been teaching at the School of Art, Suzhou University. In 2015, he became the head of the Product
Industrial Design Department. In the same year, he founded CHY7 Design. Over the past 10 years, more than 30 of his
design works have been included in the China Design Yearbook and the Asia—-Pacific Design Yearbook. He has also
received hundreds of domestic and international awards. In 2018 and 2019, CHY7 Design was recognized as one of
China's top ten most influential design agencies. In 2018, he was named one of China's outstanding young designers
under the age of 40, and in 2019, he was honoured as one of China's top ten design brand figures.

} Drzhifeng Zhao X %714
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Design Education in the Perspective of Artificial Intelligence: Reflections and Explorations
NTHERMA Tt #E A% SHRE

Zhao Zhifeng, X IE

School of Art of Soochow University 751 K25 Z AR 22 P

Hello everyone! I am honored to stand here today and share a hot topic: the integration of design education and artificial intelligence. Overthe pas

fields. As a vital component for fostering creativity and innovation, design education inevitably intersects with artificial intelligence. So, how can we combine de51gn education with artificial intelligence to bring more possibilities and
advancements to gur future? In the following, I will discuss this from three perspectives.

Kodf ! WA RARHERFAIERX B, 5ARFAZ DN ThE——3H A E 5 N TEENS & A AR LHFER, N TSNS | EORIBERAINH . it BE E IR e M i HE
WS, AR S N TR ™4 17385 R4, ﬁﬂf?ytuzvf%ﬁf%ﬁi)\]i%gﬁ%*ﬁ%%é}, jj%kﬂ]Eﬁﬂ%ﬂ€ﬂ?ﬂéﬁié?Hﬁ*T“bﬂtiﬂﬂiq:WEV R, RN EATT TR TIR Y o

The integration of design education and artificial intelligence will provide students with broader creative space and opportunities.

BOHAE 5 N TR RS SRS U T Qe A L

The rapid development of artificial intelligence enables computer technology to simulate and handle even more complex design tasks, thus assisting students in becoming more efficientin their creative processes. For instance, artificial
intelligence can analyze vast amounts of data and information to provide students with more accurate predictions of market trends and user demands. Additionally, through algorithms, Al can swiftly generate numerous design concepts,
allowing students to have a greater variety of choices and creative inspirations within a short period of time. These technologies can aid students in better comprehending design principles and trends, while also igniting their creative
potential.
N TR R R P SR P LSRR A S R 5, MTTREBI S RSO T 0. (i, A TSRERT LA RBORAN B, A R ey S AR P 7R
[Fif, AN CRReid m] DAE I RO PRIE A ORI TS, kS AR Ta] AT BE 22 e A G E R IR RS R AT AT B A S AP M B AR T BRI, RO TR RIS ) 6

1. Expanding Creative Capacity: Artificial intelligence can offer students more possibilities for creativity. Through machine learning and data analysis, Al can help students discover new design inspirations, experiment with different creative
styles, and uncover hidden design patterns and.trends.

PREAWERES: N TR LU ESR B B QU ERI T RN . BN LSS E r, N BT AT B2 A 2B e RIS 2l AR BRI, BLEC R IRR R s AT S

2. Personalized Learning Experience: Al technology can provide persoenalized learning resources and guidance based on students' interests, levels, and learning styles. By studying students' behaviors and feedback, Al can tailor design courses
to their needs, offering targeted education and training.

PV 2 RS N TR REBORTT DIRIEZAAE (DR, 7P ANE ST XU SE B M 22 S BRIRAHR T e n] OB 22 3] 22 AR AT ORI B S, AT T S i i FERAE, 3RV XHEREE Al

3.Real-time Feedback: Al can analyze and assess students' design work in real-time, providing instant feedback. This aids students in rapidly correcting mistakes, improving designs, and accelerating their learning curve. Continuous real-time
feedback helps students better understand their creative styles and skills, contributing to better design outcomes.

PP [t N TR RERT OG22 A BTV R dbod AT S 0 AN pPAG, FFEROERIIN Beffte XA B AR QI R R DO I8 Bcbsevt, JRInPREE ST AR . I AW SNy e i5t, 2228 ] DU g s
i H CHIEHE RS AIRT, A BT TSI S A BB RO



First day Second day Third day

SPEAKERS

m

University of
East London

" % 5

4. Assistive Design Tools: Al can offer powerful assistive design tools, helping students complete design tasks more efficiently. Intelligent design software can generate automated design sketches, optimize layouts, process images and colors, allowing
students to concentratg more on creative development.

SHBIBCE THR: N TR Ren) DRt KRBT TR, FaA Eam ROt sg i i £S5 . B, BRSO T DO R A s BT B AR AePREIRA R . O AER At 1 BE 2 (IR AT
AR LET RIS A

. Promoting Interdisciplinary Collaboration: The fusion of Al can foster the integration of design education with other disciplines such as engineering, psychology, sociology, etc. Students can collaborate with experts and teams from various fields,

Dr Zhifeng Zhao £ 8

creating innovative design solutions. Al technology can provide a platform and tools for interdisciplinaly collaboration, facilitating the sharing of knowledge and experiences.
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While integrating desigh education with Al can offer students a broader creative space and opportunities, potential limitations of Al should also be noted. For instance, Al might have limitations in creativity in certain areas, and students still need to

nurture their aestheticand creative thinking abilities. Therefore, design education should continue to focus on cultivating students' human creativity and design thinking, enabling them to fully harness the potential of Al technology.
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The integration of design education and artificial intelligence will promote personalized and differentiated developmentin design education.

Bt A 5N LRI SR BB M= Rk e

-0 = 1IN
Each student possesses unique interests, talents, and learning styles, and artificial intelligence can offer personalized learning guidance based on students' needs and characteristics. By analyzing students' learning data and behavior patterns, Al can
recommend suitable learning materials'and projects to help them enhance their design skills more rapidly. Additionally, Al can eonduct intelligent assessments and guidance based on students' learning journeys and feedback, providing timely
suggestions and directions to students. Thi akes design education more precise and effective.
AM%& VARG, A RE %f-ﬁz@AI%%ﬂuﬁ% imﬁ}ﬂ% ST ML A2 \W%$M%2ﬁﬁﬁﬁﬁﬁﬁhAI%%ﬁu%ﬁﬁﬁﬁiﬁﬁﬁﬁﬂﬁﬁﬁ,ﬁ%@ﬂ%
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1. Personalized Learning Paths: Al can offer personalized learningpaths based on students' interests, learning progress, and methods. By analyzing students' learning behavior and performance, Al can customize learning plans and content. This
enables each student to learn at their own pace, improving learning efficiency and-eutcomes.
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2. Enhanced Learning Assistance: Through reinforcement learning algorithms, Al can provide real-time, personalized learning guidance. By analyzing students' behaviors and decisions in design tasks, Al can quickly grasp their learning status and
offer specificadvice and feedback. This helps students understand their problems and difficulties in the learning process, extending beyond traditional classroom teaching,
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3. Adaptive Teaching Resources: Al can offer teaching resources and materials relevant to students' learning needs and interests. By analyzing students' interests, learning styles,and histories, Al can help students find suitable learning resources and
cases, promoting their learning and creative abilities.

%fgﬁﬁﬁﬁ: TR RE P MR 2 A )7 2] TR AIGGER, SRR Bl ARl I 7 A AR RGER 2] KU A>T P s, N R RERT ATE B A E 4R B & H O ST RIS, DUHES AT T 5
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.Intelligent Assessment and Feedback: Assessmentand feedback in design education are crucial for student learning and growth. Al can analyze students' design work through automated assessment tools, providing targeted feedback and

Dr Zhifeng Zhao £ 8

suggestions. This helps students understand their strengths and weaknesses, adjusting and improving their creative work based on feedback.
BREVHGANS 5T T AP S B0 T2 A 22 SIS SR B B, N DR RERT LUE I B2 PPAE TH, i e b, RSB ER SRBATE X A BT E B 1 if B s AA
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5. Real-time Monitoring and Tracking: Al can monitor and track students' learning behaviors in real-time. By analyzing students' learning data, Al can provide detailed learning reports and analyses for teachers, helping them better understand
students' learning statuses and needs, enabling more accurate guidance and direction.
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Through the integration of design education and artificial intelligence, students can receive personalized guidance and support, enabling them to choose suitable learning paths based on their learning styles and goals. This fosters independent
learning and the cultivation of innovative thinking, resulting in a more differentiated and personalized development of design education.
%%%g%ﬁ%kiﬁﬁméé,#iﬂ%@ﬁ%%%%%@ﬁiﬁ,%%ﬁ%ﬁamiﬁﬂﬁﬁﬁﬁ,ﬁ%ﬁ%ﬁamiﬁ%ﬁoﬁ%ﬁﬁ#i%ﬁi#ﬁﬁ@%ﬁ%%%ﬁ,Mﬁiﬂ&ﬁﬁé%iﬁ%ﬂ%

The integration of design education anchartificial intelligence will cultivate students' interdisciplinary and lifelong learning abilities.
WA 5 N LR RS SRR TR s P R4 5 72 2] B BE

Design is no longer an isolated discipline but intertwined and cross-fertilizing with other disciplines. Through Al assistance, students can better explore and apply knowledge from various disciplines, broadening their academic perspectives and
thinking patterns. Additionally, the rapid development 6fAl demands that students possess lifelong learning skills, continuously updating their knowledge and skills. Design education should nurture students as comprehensive talents equipped
with critical thinking, independent learning, and innovative abilities, preparing them to tackle challengesand changes in future society.

Bt A MIOLIARY, e HA SR I A RIS S B AT BRI, S n) DU PRECRIN A A RHI AN, SROeAAT I AR RS AE 775, [, N TR RER A Rt ZOR A B
AL TE > IR ), AR B SR FIRMERE . Wt MK AR B RO R AR ZE . B 32 S IMBIRRE ISR S TINA, AN AR 2 IR AN AR

1. Interdisciplinary Knowledge Integration: Design education often involves multiple disciplinary fields, including art, engineering, psychology, and more. Artificial intelligence can provide tools and resources for integrating knowledge from different
subject areas, assisting students in engaging in cross-disciplinary learning. For example, through Al-powered automated creation tools, students can merge knowledge from technology, art,and humanities disciplines to pursue interdisciplinary
design projects.
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2. Facilitating Lifelong I.earning: Artificial intelligence can help students develop an awareness and habit of lifelong learning. By offering personalized learning paths and resource recommendations, Al enables students to continually expand their
knowledge domains, adapting to and mastering new subjects and skills. Al can also guide students in self-directed learning by tracking their progress and providing learning plans, igniting their interest and motivation for learning.
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3. Autonomy in Learning and Problem-Solving: Design education emphasizes cultivating students' abilities for self-directed learning and problem-solving, Al can provide tools and resources for self-directed learning, guiding students in exploring
and creatively addressing problems. Through interaction with Al, students can receive personalized learning guidance and feedback, thereby enhancing their self-directed learning capabilities and problem-solving mindset.
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4. Data Analysis and Decision-Making Abilities: The design process often involves collecting, analyzing, and applying substantial amounts of data. Al can assist students in learning data analysis methods and tools, enhancing their understanding and
application of data. With Al's assistance, students can better extractinformation from data and make rational decisions and design choices based on data.
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5.Innovation Thinking and Skills\The application of Al can stimulate students' innovative thinking and skills. Through automated creation tools and algorithms, students can explore new design solutions, sparking innovative ideas and creativity. Al
can offer students innovative ways of thinking and methods, nurturing their creative thinking and innovative spirit.
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By combining design education with artificial intelligence, students can better cultivate interdisciplinary and lifelong learning capabilities. They will be able to integrate knowledge and skills from various subject areas, addressing evolving learning
needs and challenges. Furthermore, they can learn toleverage Al tools and resources to develop vital abilities like self-directed learning, problem-solving, data analysis, and innovative thinking.

BB E S N TS 7, AR DL O is AR 22 5] (MR8 T AT RENERAN R A R USRI RE A TR, AR A2 S T oRAIBR. (RIS, AT T RERE S 2o R N T A e TR
MBI, KREEFZF. AR B mars B s E 26 .

Based on the above analysis, it's evident that the integration of design education and artificial intelligence will bring forth more possibilities and advancements for our future. However, it's crucial to address potential issues and challenges. For
instance, the development of Al could lead to the displacement of certain design skills and positions and necessitate solutions for data privacy and ethical concerns. Therefore, comprehensive consideration of these matters and the formulation of
corresponding policies and guidelines are essential to ensure Al's application in design education contributes effectively to human societal development.

A BT, JATATLUEH, WtEE 5 N TR BRI S Y IRATIR AN K 2 (AT REMEATHEE . (B[R], JRA) T2 A — Lo AE I R @ik, lan, N TRRERA R ] RE s S B BTHH e M AL
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Finally, it'simportant to emphasize that the amalgamation of design education and Al isn't about replacing the role of human designers, butrather providing them with additional tools and support. The essence of design lies in
human care and emotional expression, which Al cannot fully replace. Designers should view Al as a beneficial tool and collaborator, Worklng together to create a better future for soc1ety

e, P E’Jm, BOHAE 5 AN RIS S IF AR EBUR NI fA L, et 15245 2 i T B A
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Thankyou all!
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Alison was awarded an MBE in recognition of her services to the Fashion Industry during the Queen's
Birthday Honours in 2017. Additionally, she was nominated and honored as one of the Maserati 100 in
2016 for her support to the next generation of entrepreneurs. As a passionate and motivational
speaker, Alison has earned a reputation as one of the foremost advocates for creative talent and
start—up businesses.

Alison is renowned for her practicaland realistic approach to managing a creative business, and this
has 1ed to her book 'How to Start Your Fashion Label — the Definitive Guide' becoming a bestseller
on Amazon. She has served as a marketing consultant for brands worldwide, ranging from start—ups to

established enterprises, providing support to fashion and luxury brands, retailers, and
manufacturers.

Leader of MBA Fashion Entrepreneurship
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Hello,I am Alison Llowe, Course Leader within the Fashion Department of the School of Arts and Creative Industries, and today I'd like to discuss two innovative new programs we've developed to address the skills gaps identified by the sector.

KA, PogAlisonlowe, (EIRTILFEIREHARAZARE CIEFWAEBHIN M &R, SRBEGKE D ZHADERINACEHIH , DA e Tk B U aEsk .

The Creative Industries is an exciting, vibrant, and growing sector, and our creative industries in the UK are world-leading. UELis leading the development of the future of the Creative Industries by producing next-generation talent thatis

driving innovation and growth across the sector worldwide. We deliver a creative careers promise that builds a pipeline of talent info the sector, ensuring thatall our students have the skills and knowledge to be industry-ready.
AR AT NIRAT TR 7 AR R i, %I%@gﬁﬂﬁéﬁm?%%muoﬁﬁﬁﬁ IEAESIREIE T AKRE AR, B T —AAA, HEshE SRREIELRARE S, 3]
)R AR O RPNV A SCRY, BRERITA AR B A AT I AR SRR, i B HE AT L HE S

As an entrepreneur from the sector who has been passionate aboutand credited with success in developing next-generation talent for many years, I was honored to join UELand work on exciting new programs that have a transformative role
in helping young artists achieve success through building their branding and businesses. The power of artistic expression knows no bounds, and it is through strategic branding and sound business practices that aspiring talents can truly
flourish and leave an\indelible mark on the world. In order to deliver this, I was thrilled to work with colleagues across the university to develop two new world-class careers focused courses, the MA Creative Enterprise, and the MBA Fashion
Entrepreneurship co

VER B IZATILRY Eﬁ,%ﬁ% —HBTRE T AN, IFRIG T RERRY), BARRSERIMAZMC R, 5 SHESNIXESMEh O AGHI H , X EET0 F 7R3 B4 ZORSGE R A it RO A S
DU T BAFARE R E R . ZRFRIARI B R TOPR AN, IR g A A R SRk, FI0 R NA A REFIEZESN AR, JREIF LR AT ERKIEND. N 7 seBX— Hbx, JARR A
W5 REAMIFIEEA TR, FEREDTR 1P G BRI i HR M A JE A UR A — — G R A VAR - BRAAT RS 13 £V MBATRFE: o

The MA Creative Enterprise Course is a unique multi-disciplinary course that works across the School of Arts and Creative Industries and is for individuals looking to apply their creative specialism in a freelance environment, start their own
business or secure management:level roles. This course brings together creatives across film, interior design, music performance, photography, journalism, fashion design, fashion marketing, graphic design, animation, illustration CGI,and
games development to work together. This course distinctively reflects the changing creative industries, where innovation comes from the disruption of the norm, bringing together the different creative disciplines to learn and work together
toidentify solutions and create new opportunities.

AR AT TR — T AR 2 R, i T 2R SRR E B R o N0, & T B OIS P BIE TG, 8170 B QRN B BRI AN N o KT TRFEISE TR, =
ok SR, R, OFTlE IR IERE, CPEr. shi, 3REL TS BRI RS MR IR SR G R SR T IR AR E AR, BHTIR T TR
WAL KRG PR, RN, BRI ZIFCNEFLIE.

The MBA Fashion Entrepreneurship is a transformational course t in its designof students learning within both the School of Arts and Creative Industries and the Royal Docks School of Business and Law. The MBA has been
designed to meet the needs of industry with a curriculum that focuses on global shifts and technological advances, to develop next-generation fashion business talent who can meet the challenges of an ever-changing industry. The fashion
industry is an economic powerhouse, contributing significantly to the global economy with an estimated value in 2023 of $1.7 trillion and is the 5th largest industry by employment in the world. This hugely growing sector needs graduates
that have a combination of high-level business skills with the specialism of fashion, so that they have the knowledge and understanding of the sector and the Environmental, Social,and Governance challenges it faces.

IS P AV MBAVRAE & — T T ARSI URAE,  HOMRr 2 A AE TR 2R SRS B M 2 5SSk i 2 e 7 ST it IX T IMBATREE B AET B4 RR K, SRAR BB E T 2B IR R, RiFRaeis
S AR (OB F PRI R PR R A A e I R RGP, 7E20234F AR EIAFILT AL SETE, AR TR . XA K 7 5 B0 N A G B AP Rl
e, XA VRN, DU U A L m A, Ao AAE Pk .
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Students on this program will become the next generation of leaders, innovators,and disruptors, who will forge career paths that take them to the top of the fashion industry internationally. They will have the skills to build successful careers,
aswell as be the disruptors who lead the fashion industry to be more innovative, creating greater sustainable, positive, and meaningful impact on the world. The program is distinguished by its focus on experiential learning to develop
relevant, transferable, and future business skills. Learning from tutors who are experienced industry experts, the program builds industrial communities and business partnerships to support the growth of knowledge on entrepreneurship, as
well as build industry connections for the student's future.

BRIV A AR Oy NIRRT QIR AR, AU DRES T8 [T i 187 b At A MV 5 ~tF PR T et A Rt TR S T R
PSSR RIRFEE BRI SRR . 200 FIEESEC ], R S ARAR SR IR B me . AR NI BT e R S22, 2 TP AR XA DK G AR, DSCRp BIE
FERHERRRIIE, IR A AR VIR R

These two master's\programs at UELare a revolutionary solution for future young artists through Higher Education. Chinese students on these programs will have the skills and knowledge to soar in their careers with the aspiration and
potential to collaborate and thrive on the international stage. We want to work with you to grow these programs so that we create a bridge between cultures and creativity that will enable Chinese institutions to emerge as pioneers in fostering
aglobal community of artists, drawing strength from diversity and cultural exchange.

ARAE R ZANBX NP AR SRR ZARGAR L 7 R e PR s B G IR %o SINZESTEE I E 2 ARG BRe AR, RO AETRE K, A SIEAERPRIE G sk e i AT
N1o BAGHEEEE(E, 7 RZSH, USSR BN, i EBRRNE IR EEREARFALX I, TSR R i &
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Leader of Fashion Design

Wesley has been creative and design director and built fashion labels and worked with many international
stores including Selfridges, Harvey Nichols, Harrods, Lane Crawford, I.T, Neiman Marcus, Nordstrom,
Bloomingdales, and online retailers including Shopbop and Revolve clothing. His marketing expertise
includes working with global PR\and stylists and dressing celebrities including Rihanna, Beyonce,
Yungblud, Benedict Cumberbatch and many others

AWesleyE*ﬁﬁrﬂiﬁl‘ TR VAR, AU BIBAM IR . BT A AT, HEShERE s B
» IFFERABT BRI 1 AR 2 AT

LK, Wesley 51FL i E 51, f4fSelfridges. Harvey Nichols. Harrods. Lane Crawford. 1T, Neiman Marcus.
Nordstrom., BloomingdalesA & #£ £ % i ShopbopAiIRevolve clothing. A tBAFFTEICE S, B 5ERRANGERNEH &1F
, NRihanna. Beyonce. Yungblud. Benedict Cumberbatch&: 4% & f1ifiE Y,

General Manager Umbro Chin

Keith has 20+ years of solid experience in Brand Management, Retail, Buying & Merchandising, Fashion,and Sneakers. Worked in both
MNC and Chinese-own Companies, with strong Greater China & Regional exposure. Last decade Keith has been successful in growing
Adidas Originals, Fila Fusion and Starter from startups to hundreds and thousands of retail store networks in China, with countless
best examples of influential product campaigns. Strong motivation, Passionate, Team leader.

KeithEfbpEER, &, RIBS MRS I L ssEET 20 2 FR0FLSEE R, Al B ERSTE 23 =] Al A
Al TA, FRAER A X 5 X sk T ﬁ$mm%aofffm+$£,mmﬁmHMLﬁﬁm@mm
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SPEAKERS First day Second day Third day

1iversity of
East London

(

umbro

Wesley Hartwell Keith, Po Kei Cheng

UEL Umbro China project A< (&0 2214 5 A [ 1 H

WESLEY (W) : The University of East London is proud to showcase the final designs of a student research project with UMBRO CHINA
WESLEY (W) ARISFR AR SRR T 5T E R E AR (UMBRO CHINA) & 1ERI AR T H K H A&t
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to introduce here — over the last six months.
W) RIS (UEL) BRI N A B, R B E P E R 2 Keith Cheng ¥ e IR AT AR S #T T 14, BUEIR B KE AN 9Keith Cheng.

(K) Balancing design innovation, creativity and business acumen, students were tasked with creating unique designs focusing on the Chinese consumer

KEITH (0): 7 PEFBCHEIHT QAR RN ST, S22 EA TS5 P I 2 T G MR AT

(K) The designs are based on the four key themes demonstrated by Umbro over the decades — Britishness, Football, Classic Aesthetics and Quality. They build on

Umbro’s legacy of not only classic solid football boots Speciale, but also crafting every world class match shirt for England.

%)éi‘z%%ﬁ% %?ﬁfi%LEﬂ%ﬁﬁ%m FIPOA R ——2A0 0. BBR. BMSEFAIR . BN TR TR ARG S0 Bk Speciale G4t IO EIFE AT =2 E 5 AT iR —HH:
/& Sy §5 < ® jj o

(K) The students further explored three categories: Streetwear, Modern Heritage and Eco~Sports Performance, culminating in high—quality design outcomes which
has become the hi ark of Umbro since its inception in 1924.

() 5260 i PARRT = A0 AR, DR RRVE SIEsh R, TR T R, X CUA N 1 19RA B BT LUK bR .

(W) The students worked in a cross—university collaboration with Applied Sports and Exercise Science (ASES), Sustainability Research Institute (SRI), Games Design,

Animation, Film, Photography, Interior Design, Architecture & Fashion Journalism to create outcomes at an industry standard for the Chinese consumer.
W) AN SR E Sizshklye ) AR JERTFCT (SRDD .\ Wiedkikit BhE. M. Y. SN @SR T E S 2 AN ERUR T T Rka e, b EE T

& ATARHERI R o

(W) Collections combined the values of UEL and UMBRO CHINA, including human wellbeing, sustainability, inclusivity and diversity and of course football culture,
which is central to the expression of Umbro’s product and brand attitude.

(W) XL RIS S T RIS F P EE, AR NIAEE, wIRpEtE, WATEMZ R, MORIEA LR, ORI O RIE
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(K) Each month designers presented to the UMBRO CHINA team — both digitally to the headquarters in Xiamen and physically at a selection panel of outstanding work on 24
April 2023, at the University’s Docklands Campus. ‘ ‘ B B
(K) &I H 11 24 = B B s AT TR i ——2 e R R T 18,  FF7ER023 4 H 24 H T- K5 Docklandsii X ik ik /NMHHHT T Sk ferR, Jers 1 HEREM.

¥) The praje 1tcomes were Jaunched in an in ation and presentation at the Uni ord campus as part of the Universitie 5th Anniversa elebrations.

(W) 1/ H EE%T N e T e e R ey N e 1’57’3?(%125)7$f“ A

(W) In attendance was Mr Keith Cheng, GM of UMBRO CHINA, who announced the final winners who will be continuing the project to its conclusion in bringing the project to the
Chnnese market
A P Keith ChengsBAE I TGN, JFEA | RARIZREE, ATk S %00 B HE ) E 1,

(K) including internships, employment contracts, factory visits, press and launches in China. This strong partnership between Umbro and UEL will enhance the relationship
between Umbro China and the potential up—and—-coming talented design students at UEL.
) EAESE s sl E R UL SRR E SR WS ReZOR s R SRR s 5 B 5 RS SO AR A s 2 A Z TR A 2R

(K) “We started discussions last October and the objective was to offer students industry experience with this project. The students work far exceeded my expectations. It was
incredible to see what they produced - it was much more than fashion and incorporated other elements, bringing different departments together.

41;)?%11‘]})%?\?)% ‘aiﬂ‘i@, Hme A AR AT AR SIXAIH S1F. AENTR TR 7R &2 ER ORI NELE S —— MUDGE 1, IeRE 7 HAhooR,
REANFIERT I fb A AE— 7

(K) “Partnering with UEL has been fantastic and I really value UEL for their student creativity and diversity.”
K) “SRCIOEEFAREE, BEFETRERICEOCEAER G T Z .

(W) Lecturer in Fashion Design, Department of Fashion at the University of East London said, "Collaborating with UMBRO CHINA's GM, Keith Cheng, on this industry project has
been an invaluable experience. It allowedthe University of East London to integrate real-world industry expertise into our Fashion Design curriculum, fostering cross—
department collaboration and providing students wi e opportunity to pitch their ideas to Keith Cheng. His feedback, blend:.ng commercial insights with creative and
brand building guidance, has inspired our students and designers to continually push themselves to create industry-ready work.'
W) 2R 1’6?)‘0@4513‘ PR REUFSE: “5 35T E R4 E Keith ChengfEIX MV H ERIEAER —IXESINER . B RVFARC IO SEBR T BV ATRRATA TR U EREE, (e 1 ik}
a 1’!5 oA T i Keith Chengtf th H CE8IRMINLe . MBI, R AR S GE s E s ROy —,  Bsh 7 JA T8 AR B S EIE AT S T AR ERIE S 7
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Professor Gui. Yuanlong, the Dean of the School of Art and Design at Guangdong Industry Polytechnic,
holds the title of Senior Industrial Designer. He has been leading the reform of the "Integration of
Engineering, Business, and Art"talent cultivation model for vocational art and design majors. He has
proposed the goal of cultivating\innovative and skilled technical talents in art and design
vocational education with the characteristics of "Exquisite Design, Technological Acumen, Business
Acumen, and Profound Humanism.' His\focus lies in nurturing talents for the digital creative
industry by exploring the integration of creative design and digital technology in talent
cultivation.

Professor Gui. has been in charge of the development of teaching standards for art and design majorsin
vocational education for the Ministry of Educatien. He has also 1led the construction of national
projects such as the China High-level Product Art Design Major Group, the Quality (Resource Sharing)
Course "Product Design,' the online high—quality course "Pr Project Designy' and the teaching
resources library for vocational education in Advertising Art Design.

His exceptional contributions have earned him numerous accolades and honours, including "70th
Anniversary of the Founding of New China, Guangdong's 70 Outstanding Designers,' "Top 10 Educators
in Chinese Industrial Design,' "Distinguished Teacher in Chinese Secondary Industry Vocational
Education, "Teaching Excellence Award in Guangdong Province, "Model Worker in Guangdong
Province,' and "First Prize for Teaching Achievements in Guangdong Province.'
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Professor Gui Yuanlong

Dean of the School of Art and Design
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ation and Vocational Education Iteration - A Case Study of Art and Design Education at Guangdong Industry Polytechnic,

P S BRI — — DA AR TR R 2205 2 A
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and Crafts." In 1980, it merged with Guangdong Industry Polytechnicand has since become the largest secondary college within the institution. The School of Art and Design currently enrolls over 5000 students
across 11 majors and 10 specialized directions. Notably, the majors of Product Art Design, Advertising Art Design, and Game Art Design hold the national top position in third-party evaluations, receiving the "Golden Apple Award." Focusing on
the digital creative industky, the school engages in talent cultivation that combines "Creative Design + Digital Technology." Its Product Art Design Group has been approved to construct a high-level, distinctive Chinese-style Product Art Design
group. As a pioneer, the scheol leads China's vocational art and design education reform by spearheading innovative teaching methodologies.

I RB TN ERE, QU 119334, 25 CAHOFERIpAPI L, Zd E—Frli LIS AR SIS, DR E 5 il AR LR e ke, & T B 3t ATOP10HIRE L. | AR THIZ
ARBHE QA T19755, AN T RE TR, 1980F N ARE THNAARFBE, IFER PR — Db, 2ARBH 7 H AT ERA50002 N, T 104k b 5y, H
PE A Tl EARBNGIPREAR B = AT = S R A —, RSP Gl TR QIR B B R A A R 9%, AP i AR RS P R B mT
72t SRV I, ROy T E R ER TR BB R 51 4

From 1975 to the present day, Guangdong Industry Polytechnic's Art and Design vocational education has been running for 48 years. Looking at this nearly half-century history of education, it has undergone three distinct developmental
stages: "Arts and Crafts Education (1975-1985),"" ern Design Education (1986-2018)," and "Digital Creative Education (2019-present)." These three stages correspond to the early period of reform and opening up in the Pearl River Delta, its
rapid development phase, and the transformative period:

MIGTSEER S, [ R T 2R BNV HH /5 1484, ML AT SERE, 2] T = AAFERIKIERE, alR TZEAREE (19754E—19854F) "BARKITHHE (19864 —20184F) "HlI“4L
FOIEEE QOIE——) "o X =/NYYES IR BRI = G ORI, Do JE SRR 2B,

In the early stages of China's reform and opening up, when the economy was transitioning from a planned system, productivity was underdeveloped, industrialization levels were modest, and the market economy concept was still relatively
new. The artisticempowerment of craftsmanship in everyday products was widely recognized, and there was a strong demand for skilled artisans. As a directly affiliated secondary vocational school under the Ministry of Light Industry,
Guangdong Industry Polytechnic naturally strongly emphasized "Arts and Crafts Education.” The school then offered sculpting, painting, and decoration majors. During this period, more than 500 graduates were cultivated, including
influential figures such as the world-renowned realistic sculptor Xu Hongfei, abstract sculptor Zeng Zhenwei, distinguished Chinese ink painter Chen Wansheng, Chinese ceramicart master Pang Wenzhong, Guangdong Provincial Arts and
Crafts Master Lii Xueliang, and the co-founder of Bai Ma Group, Yu Xiyang. These individuals significantly influenced the art world and constituted some of China's earliest designers.
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Asthe reforms deepened, China's economic development has experienced rapid growth. The Greater Bay Area's manufacturing industry has transformed from "OEM-ODM-OBM." Entrepreneurs in the Greater Bay Area have
gradually mastered design innovation to enhance the value of their services through practical experience. Vocational education in artand design and related fields has become the most popular discipline in the region. In
Guangdong Province, there has been a significant expansion in the number of vocational colleges offering art and design programs. From only a few secondary vocational schools, the count has swiftly grown to encompass over 70
higher vocational institutions and nearly 300 secondary vocational schools. At Guangdong Industry Polytechnic, the art and design program has evolved from three majors to 11 majors and 10 specialized directions. The student
population has grown from over 300 to now over 5,000. As the manufacturing support system has improved, there has been rapid development not only in majors focusing on communication, promotion, and spatial display, such as
Advertising Art Design, Digital Media Art Design, Visual Communication Design, Packaging Art Design, Environmental Art Design,and Exhibition Art Design, but also in content production-oriented majors like Product Art Design,
Fashion and Clothing Design, Jewelry Design and Craftsmanship, Game Art Design, and Art Design, which have gained market popularity, indicating a trend of rapid growth. Among Guangdong's 93 higher vocational institutions, 74
offer art and design programs and related majors. In constructing high-level program groups in Guangdong Province, the proportion of art and design programs and related majors reaches 6.4%. In the national "Double High Plan"
program group establishment, art and design programs and related majors from Guangdong's higher vocational institutions account for 29% of the total, establishing itself as a focal point for national construction in art and design

programs.
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During the rapid development of "Modern Design Education,”" Guangdong Industry Polytechnic has nurtured over 23,000 graduates. The institution has explored and established an integrated approach to talent developmentin art

and design, blending engineering, business, and arts disciplines. They have implemented a school-enterprise collaborative "Three-Mentor" teaching reform, introducing real projects, industry experts, and internationally renowned

teachers into their educational process. Project-based courses have been adopted, ensuring alignment between education and the market's evolving needs. This approach has led to the cultivation of representatives of modern

design innovation enterprises such as Guan Juwei, Zhong Dongwei, Pan Jinhua, Su Zhiyong, Li Xiangfu, and many others.
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ting talent that combines "creative design + digital technology" to meet the needs of the digital creative industry.

BEE TGN, LTS, VI KB SR REM VAR I BoR i,  IEAEHES) I 20 WA, OE IRMIRRT AT M EREA . By @ Risvh e LORSdE N Dy R it
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While continuing to explore the path of art and design vocational education, we consistently strive to adapt and innovate to address the ever-changing demands of regional economy and industry development. Through
collaborations with overseas institutions such as the University of East London, we have established training bases to allow our students to learn and understand cutting-edge knowledge and technological advancements in the
global artindustry. This enables us to cultivate versatile and highly skilled international talents who can drive the development of China's digital-era creative design industry.

f QL SRR AR gZE%E’Jl_,IHT BATAWTES J1iE NANAIHT,  PARNA X3 GF AT f FIANBI AR 75 2K J?I_Jiﬂlﬁ‘ﬁﬁﬁéﬂ'ﬁ, BNRCEORSE, —FFFRsRIE M, 4 5340715
2] T AR RS I RR A AR GG %1, R A 22 mHaeEREAA, GeigHish b BRI E B PR R
JET K Thank you.

7 ¥ Gui Yuanlong
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Dr Keith Winter is the Leader of the Visual Arts Cluster at the University of East London and the
course leader for both BA (Hons) Interior Design and BA (Hons) Interior Architecture.

He has worked in small, mediumand large practices throughout the UK and Ireland. He was part of the
team for the Scottish Parliament by Enric Miralles in 2005. He is an ARB—qualified architect since
2008 and consulted on many design projects with firms such as CSK Architects, White Ink Architects,
Clarkes Facades and McKinskey Group with Bershka Clothing.

He has shown artwork internationallyaround the world under the name Keef Winter including co-
representing the Northern Irish Pavilion Venice Biennial in 2016. He has an upcoming solo
presentation in Galeria BOCA in August 2023, He has taught and lectured in many Universities around
the world including Tokyo University of the Arts GEIDAI, NZU, RCA, ECA, UU and UCL. In 2013 he
published the Handyman Aesthetic' for his PhD in philosophy, architecture, and sculpture.
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i bAKeef Winterf 45 SCLEHE P FRIA s SRME L, 4720064 SR R I Ak IR AU, it 20234
81 fEGaleria BOCAUE (A AL, ML 4EVF 2 LR S HURTISEEKCE RIS T, SRRt S AN, Hi
SRR RN, RSN, T EER. FURNRERFRICHOCF 2. 20136, BB, A5URE
MR E T (FERE)



First day Second day Third day

SPEAKERS

m

University of

1¥, East London

Dr Keith Winter

Visual Arts Course$ at UELZR A FOR 22 AL ZE AR IRFE

es in University of East London comprise of Fine art at both undergraduate and postgraduate levels, Illustration, Illustration and Animation, Illustration and graphic design and Graphicdesign. There's also a very strong

photography course and also a commercial photography course.
RISFOR AR ZARREEA i AR SO A HIZER . FE . FE 52 . i St USSP STk, JA e WA JE W s R IS U AT R A2 VR AR o

All of these courses have the option of studying a foundation at Level 3 while the normal degree journey begins at Level 4 (year 01) through to level 6 final year. We focus our visual arts courses around workshops, the principal and ethos of
making, making handmade objects, analogue processes such as casting processes, metal work, ceramics and even a bronze foundry alongside woodwork, printing workshops for screen printing, etching, photo transfers, and other techniques.
P IX LEPRARHT ] LAk FR A Level 3 (C—4EZRIT) HHATERIURIE ), IR5 MLeveld (—HFEZ) JHE, —HEFlevel6 (RMAEZD Fiosmll. AT 2R F EZRES T 2T, ST THifE. i T
2. wR L2, WEMEREE SNSRI, FINRAORT. 2R ). 1R R EINHAB SR BB TRy .

And also we have a large expanding Digital Fabrication Studio, which allows students to gain skill sets and competencies in 3D scanning, 3D printing, 3D modelling and using both digital and analogue workshops to produce their products,
artworks and end results. Students have their own studio space and we pride ourselves on a very healthy studio culture with amazing facilities and spaces to work in. We run workshops, fine art auctions and a cutting-edge gallery program of
exhibitions. We have multiple external established artists showing in our galleries as well as students showing at least twice a year.

IEAt, A DO — DR ECFHE TR, 5] DA YR3DIHE . 3DITEN. 3DARAEEERE, JEA B A B AR A TR E AR SR . 24 3 ORI TAE= 28], JRATLAARF e T
FXNESE, WARFHNEEAN TR JATHLTAEY; . SERMIOZZLL AT TR E R S H o A TEJERE W RoR 7 20 MR ZRFHIER, FARTE R R IR,

We have our degree show launches which showcase awards linked to industry partners and through this process, students are given the platform to start their careers with a close knit community around treasuring our alumni and graduates
as they progress. We have lecture series guests presenting their specialisms as well as a conference called Detour Ahead which'is a “How to.?” symposium that focuses our students learning experiences on unpacking the mechanics of the
various visual arts scenes and professional contexts giving students contacts in their field.

PATTE 2P AT, TSRS AEKEARICHZEI, JREIX iR AR AT & (A IESS OBANAR AR SN A IR P TAOAA IHIBP AT . BATTRURRE RIS T
MV AR R TR A T R, , PATTIEA —1 4 79 Detour Ahead” FTTTS 2%, B3 E TR SIS 2RISR SeRINLE], A EAR ORI T R 2R

The visual art courses are open for Applications atall levels as such advanced entry is possible. This ties in with the necessary visas and finances, as well as giving students an option to live on-campus in our wonderful residential
accommodation thatlooks over the river Thames. We are firmly on the ocentral London and students have access to everything that London as an Alpha city in this world offers with our own Tube station and very good transport
connections.

WYL CAUFRAE AN RO TTEART, JF BT PR TN X SR BRI SADS, RIS T ARSI A X A A IR JATRMe 0, PRS2 0 i
Gt BBl 2RI T A — 1), JATHIAA B ORIk A S A e
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Interior Design at

Interior Design Interior Architecture at UELsits at the colourful junction between architecture, art, fashion and product design, where students are taught technical skills to enable them to think in three dimensions about the world and
built environment, they live in. Interior design at University of East London has an undergraduate and postgraduate major so the whole journey can happen at UEL. ZRACEUR 22 = N BT N FARIKAE RS . 2R BRI~

%&ﬁ%$%’iﬁi,%iﬁﬁ%%ﬂ&ﬁ&%,ﬁ@m%%uzﬁmﬁﬁﬁ%@MWiﬁﬁﬂﬁﬂﬁﬁ%ﬁo%%%K%%%W&ﬁ%ﬂ%ﬁ$ﬂﬂﬁ%i@ﬂ,%ﬁ%ﬁﬁﬁ%ﬂuﬁ%%ﬂﬁ%%

We focus our students learning on in Year 01 on technical skills; Year 02 finding their design voice and in Year 03 getting the professional skills and documentation together to be effective in the industry. Central London is on our doorstep,
with great transport links from the university, which has its own tube station, students are encouraged to see as much as they can in the art and design worlds of London. Students are offered incredible support with high tuition, their own
studio space and Industry standard computing facilities. And fantastic workshops that allow them to experiment with handmade and digital techniques to create their final products. A 1) 24 22 S iR EE N B —F %+

T BORTRE: \ PO IA B B QBRGNS BT AV eSO, AT B se g . MO R, “ARSSBIER], 47 B Cithekel, s a4 78 i e 2R
AT HIRE R . JA DA AR BES NV B S HISCRE, BT RIEE: . ML A) TAR RS AT AR R T B0 . A TEBCE R TRy, ks BT DLl A SRR G A AT TR e A

Are interior design students are also given many opportunities to exhibit their work both inside and outside the university. Industry partners are available at every turn to critique and review student's work and we also have a fantastic
professional Programme thatallows students to gain work experience while they study. We have had students Working in Foster & partners David Chipperfield, MACE interiors, Perkins and will Ltd and other larger company exposure as well
as smaller companies that are cutting edge and emerging to be the designers and leaders of the creative industry of interior design for tomorrow, our students have access to these professional contacts And are encouraged to Use their skill sets
and reach outinto The interior design world ofthe UK. 3&{1 11128 UL 7ER: N AN IR WL AOA THOMER o AT 2R LB A O AR BT IR 2, Bl B — MR, 2]
IR SRTS TAES S . FRATTIS A S AR TR S A VR R LA 3E /R 8. MACEZ W11 Perkinsand willg PR 7] PR HAD BE 2 R A B RS A F TR, AT R 2 3t B = s o H AN 4 S
&, BAINAAER PLSIX A NEEERR, IRt A 1805 RE N D FE = N e T4

We also promote our students work through a hetwork called interior educators every year, showing against the top schools of interiors where we have won awards in the last couple of years. We have 100% student satisfaction in the last 3
yearsin a national student survey, making us number.qne in the UK for student satisfaction and also experience. Our students are also given a platform to Present their work on Dezeen and other High Visibility print and online magazines. To
give them the confidence to move on into their profession. eers. As a springboard Towards their bright futures. We are very proud of interior design students at UEL and we are also completely devoted to making the best graduates that
we can produce as teaching staff. Safe to say, interior design at the Universi t London Is blossoming and growing and advancing towards an exceptional programme I the UK and beyond. FAl 1R8I0 I 44 % N HE I 4%
KA A RN, 5 HARTOR S N eAse S, FATEE £ VRS 7222, EaEwEREY, AT L3 FENIRT T 100% 0=, ATRA TS5 B 2 A S e AL T TR 2R — 44
FA TS AEDezeen il HAh = H142 BE AR NIFE 2% EREORARATTRIME S, DAREIIARAT TE ANV AR S 00 AENIB R TSI AR B . FATRICFO RIS N2 A SR B 56, &
AN BB TR IR . FTRLZAS K, RICBOANEN BT IEEERRE, Il T E ) 2 R 5 A WD .

Formore information, please visit website

CEZREISN L]


https://www.dezeen.com/tag/university-of-east-london/
https://www.dezeen.com/tag/university-of-east-london/
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Executive Vice Dean of the School of Art and Design

ofessor, and Senior Interior Designer of the School of Art and Design at o7, SRR SRR BRI, S, RN, S P S B B RN
Geely University of China. He 1s recognized as a member of the first batch of experts in the "Design ER, REEIHXRBEFAA, a5 N 1OGE BT B 2,

Education Expert Pool" by the China Interior Decoration Association. Additionally, he is honoured as

an outstanding expert in Chengdu Eastern New Area and an excellent faculty member holding the 1+X LERTBENFEGERF ., BRoR. FEmBi . MR, FRS 5 TRESoRT, HARE . B5E7E,
Certificate in Interior Design awarded by the Ministry of Education. RO R B2, Fo T R -2 18 TR T e Pt

Ma Feiy Executive Vice Dean,

For many years, Ma Fei has been prim engaged in teaching and research work related to
traditional architecture, digital presentation, and product design. He has been involved in more
than 50 project designs and has published seven monographs and textbooks. Furthermore, he has
contributed numerous research papers to corejournals and received accolades such as the Gold Award
in the Tianfu-Baodao Industrial Design Competition and the IF Design Award for his outstanding
product designs.
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Current Status of Industry-Education Integration in Chinese Art Colleges

Hh E ZR R AR S R SR

I'would like to extend my gratitude to President Amanda of the University of East London for inviting me, providing me with the opportunity to share the current status of industry-education integration in Chinese art colleges.
R IR AR R Amanda IICHTENE,  AEIRBEW AL 5 KSR > 2 P E SRS B & A IR

The development of China's economy sets the backdrop for the growth of Chinese art colleges, with the majority of disciplines gradually introduced and developed in line with economic expansion. The inception of China's artindustry dates
back to the reform and opening-up in the 1980s, and during the 1990s, art education in higher education institutions began to adopt the model of industry, academia, and research integration. At the present stage, the main manifestations are
as follows:
PR IR R E SRR IR, AR AR B 2SI R EEHH AR AR A E A D 20t 2080 B EBUR I, - RIS RAZHT SR E BAE201H 2000 U P TE
RS AT A IR I BERIIN E A

1. Industry-Academia-Research Integration Model = 2 45 & R AR

Industry-education integration refers to the collaboration between higher education institutions and enterprises, where both parties engage in activities such as talent cultivation, scientific research, and social services. The core idea of
industry-education integration is market-oriented, relying on enterprises, closely combining industry, academia, and research, establishing cooperative relationships, and providing students with better practical opportunities and higher-
quality educational resources. Implementation of industry-education integration can effectively enhance students' practical abilities and employability, promoting a positive interaction between higher education and industrial development.
This model is the most widely used ently and is evident in various forms such as "commissioned training," "integration of theory and practice," "on-the-job training," and "customized training" in collaboration with enterprises. There are
alsomodes of collaboration such as technical consulting and project cooperation for technical support. This approach has significantly contributed to the development of numerous outstanding design talents.
PR SRR A AN S IS SRR R, HAZ 5 A EFR. Bt R Ik SEHE NS R . P Bt & A% O AR AT ROy 3 n], DMK, i w il B s G, g
TIEERR, NPT SEEA AN m i S B E S P B stit, 7] LA St s AL i seiskne I se g 71, (eitmE20g 5l R B RYEE ),
%ﬁ%ﬁ%@%&&%ﬁ%é%#ﬁ,ﬂ%%% A BT T AR LA B T S 21 AT R IR SR B E RS, AEORSCRT ISR T H SRR A SRR uAmlkamiz TIRZ
T o

However, with economic development and industrial transformation, its limitations have manifested in the relatively single knowledge structure and skill set of talents, as well as the disconnection between core curriculum and actual job
requirements. Issues such as outdated teaching content, insufficient laboratory facilities,and a mismatch between talent cultivation programs and industry demands still exist.

WEELGTIRIE . PRI, BRI NA HIRTREE I FIRE S AR B —, B8 e R AT NA B IR ANE, TAlAZ OB R B S LB RN TR R, AA 5 IR AR N A RE S BRI FIE ML R T
R FETERHTIREE . BBk =, ZEFNEADNBRIA,  See 2 @O Bt & SEl R A L, TMEEE N BT R 5 RALTR RAILES . B57% HAR 570k R /5 R 2 RS )
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As economicand social development progresses, existing school-enterprise cooperation models might not fully meet the need for i
model emerged. Guided by market and societal needs, this model optimally utilizes the advantages of both institutions to realize collaborative talent cultivation. Several sub modelsareas fo]lows
k%%f%A R, DARIRAR GRS 2 P NA R G R 2. TR 73+ B el AR/ R 210, 780 FRARXUT B SEAN BT IR, SCBl RGN FEALL
T J—L ;%I :

1, Single Integration\Model: Students spend three years studying on campus and the fourth year engaging in practical training within a cooperating enterprise. This includes a semester of on-site practice teaching and a final semester of
graduation interns combined with actual projects from the enterprise.

ARl A5 AT =R A ], SBIUEBENGVEAR sk, BISE7- IR0 VT B SE ey, e P IEARML e ER L SE ST A 2 & Al skbamil H - (BERED , sépiEalkiat Geso) , Wkl
ﬁ%ﬁkm%ﬁ,,¢%&ﬁﬁfﬁﬁjﬁﬂ*ﬁM%Mﬂu,MFEﬁA&EQEV¢fﬁIW

2, Full Immersion Integration Model: Industry-education integration begins as soon as students enroll. Joint talent cultivation plans are’developed by both institutions, with industry experts participating in course instruction. Students
engage in practical experiences during holidays or designated periods, culminating in a paid fourth-year industry internship.

ESEAE AR WFRENZSRIP R A, R0 KAl e AA IR 2%, Aﬂ%ﬁﬁ%%ﬁﬁﬁ MRAE AN TR EEL, S5 G A AR, MBS T B Al sk . SRl slis 2] 4 5Lk
, I HAER =R SIS TR AN NI SE B R e B TAETH e fa—SEBIAR SR 7 5 B S T o AP — R BE LT i &

3, Cross-Disciplinary Integration Model: With the acceleration of new-generation information technology such as Al, big data, and quantum information, many large and medium-sized enterprises require interdisciplinary and hybrid talents.
This model involves selecting students from similar disciplines in the third year and then reassembling the class in the fourth year, designing learning modules according to industry needs.

P R . B AN TR e R i?hu\%ﬂLﬁ\E%HE&%ﬁﬁ%m% PG BBANEFRBEN ], RZ KPR ST AR X %ﬂﬂAMEAmkﬁ RIS Al AR
BT, SR R £k A, VUSRS, BRI A VEAPARIE AR REIANE A Re EEB T AR 22 STURREA R, A BRI 5270 AT DS 8 DU SR S AR R BT 270

3.Modern Industry College I =V 225

China's industrial transformation and upgrading demand an increasing quantity of highly qualified composite and skilled talents, but the current talent supply falls short in both quantity and quality, particularly in key fields such as
intelligent networking, essential software, intelligent manufacturing, Al, and industrial internet. To address this, modern industry colleges are being established to achieve in-depth integration of industry, academia, and research.

¢l#&%iﬂ%ﬁ?m%ﬁ%EAiAﬁﬁﬁ ER NA M TR EAWIEIN, DA NA B ICER e LR, FEERIE L B8 G IL AL YRR R R PIANIT T Prés AN R
REMIIBG. SRBEIE BAERIE . AR eI Tk BB SO s A A BE VT . DAL, DAZHZRGIHOA SR, g Ao H%W%A@%,%L SEET S AV A==
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Modern industry ¢olleges focus on the demands for industrial transformation and upgrading driven by new-generation information technologies such as cloud computing, big data, Al,and industrial internet. The approach emphasizes both
cultivating high-level engineers and highly skilled talents and strengthening the integration of industry, academia, and research. This effort requires the participation of various levels of government, industry organizations, higher education

institutions, research institutions, and enterprises.
BB BER BT m AL KBdE . N TS, TP IR AUE BEoR G R AT AR, — TR SR Rl R 5, B/ oL ORRIS, 8Os TREA mihe
N B — Iy sl r=mh & g A, IR Bl E s ARG, PR A B 7R R TR BRI SRR TR R JtEs)), BRI S5 GiRs. DI, | KA AR R .

The various models mentioned above vary in their specificimplementations depending on individual universities. These models are continually refined and gradually evolving. As modern industry college development is still in its
exploratory stage, further research and practical application are necessary.

DAL AR A st R A i A R 22 A ARSI BT PN, SR B MhiZB e st ok &, i I 2 B R BOR A ER RN B, I/ BB I ORI SE R

4. Industry-Education Inte
AR 2R

gration Practices atJili College School of Art and Design
e 80 & B AR A%

Jili College, established in 1999 by Geely Holding Group, was founded with the intention of addressing the company's employment needs, aiming to connect education with society from the very start.

wAEE R S AR R 1999 BB G A MY, A BT AIHT R A Al AR SR AN, P ME R RIWIIREE T 17 et R bl ity 1 B e k2 R

Jili College School of Artand Design offers four undergraduate majors: Art Design, Product Design, Digital Media Art,and Environmental Design. The school's educational direction focuses on being "innovative, pioneering, and forward-
looking," with the primary goal of fostering students' creativity.

TR EARB 2B T 2R ety Ber AR RN ARk, BRR BT, SetE. AR BIMET ), R AR R E R e H AR

In terms of professional development, the school places a particular emphasis on the automotive industry. The Product Design major centers on exterior design for transportation tools, while Environmental Design focuses on the interior
environment of future travel. Digital Media Artand Art Desi
ELARIEITI L, PR, Rt
R AR N B AT b i e

Asan applied university, Jili College highly values teachers' work experience and influence in the industry in its faculty construction. For instance, Dean Xu Liaoyuan is one of the "100 Influential Artists in China"and the founder of Xu
Liaoyuan Modern Art Design Museum, having created a liquor brand that generated over 400 billion RMB in market value. Professor Luo Wanlan, on the other hand, established Yi Zhen Design, a provincial-level industrial design centre in
Sichuan province. Both individuals are practitioners in their field, familiar with industry demands and the latest trends while also serving as leaders in their respective disciplines.

AR EA N R, PRIAENT R % b 78 0 25 R T TAES I ANGE )y, IanvERRIsRetc, A2 sem b B 1000 ZARFK 2 —, WRVFEEMARZARBOHEDIERSIIE N, At i E i
NS T A T A INME. AP IRMEER, e sl ot PR TG A TERATIE S, 1A R FRRAERATAT VR, RN OB 5T .
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In curriculum design, efforts are made to stay aligned with industry and societal developments. Courses related to multimedia presentation, virtual reality, Al design applications, and more have been added.

FERREIRE L, | JIRAENS ST SR ARG N, BN 1 2 BRI RIS ArseiE N 5T AR .

In student cultivation, a combination of real-world design projects and competitions is integrated into the curriculum. Workshops introduce cutting-edge concepts or technologies, while site visits and internships enhance students'
understanding of society and the industry. Student participation in teachers' studios allows for involvement in design projects, providing comprehensive experience. Internships with cooperating enterprises expose students to the industry's
requirements and positions.

R b, JATHERRE A S RSSO H | LUEREEAESS & i TAEDT 7 2R Ry AR B AR T ANy, il A58, Stk AR e 1 gt oAl @d S 5800 TIEE G
[F% , kA% ZS S, BHEROTIH, REEZHNGEER; B 2ETER SR EAE T 7 &AL AL

While these models have been refined over the years and brought considerable gains, it's clear that there are challenges, particularly in the school-enterprise collaboration process. Plans and implementations have largely been led by
educational institutions, often resulting in a lack of sufficient engagement from enterprises and, in some cases, remaining superficial.

DA EREFOR AT ZAFRB D B . RRNSLER, WORIZ, BH A @, pUREa RS, THRFISERin) EAAE ERS, MVRTERIBA e k%, HEmTIEA.

FITEA, BATIAE AR, RIS SR GERIRZERERHAIRN, HARERTOKIER bz —) « HAE CErEREsds, Enltiet) @b, Han KiEmImEE/ER.

g our approach and planning to collaborate with Geely Innovation Design Institute (Geely Automotive's design team, one of Geely's five global design centres) and Geely Linghu (specializing in automotive
ustry college, seeking to leverage the significant role enterprises play. Exploration in education is an ongoing endeavour, and we also hope that esteemed experts can provide more insights and suggestions to

Hence, we are currently adjusti
customization) to establish an i
Jili College.

KTHAEWRZE RIS, WRESN TR 4 T M7 0 52 1 I L.

Thank you, everyone.
PGP ®
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Tutor at Kede College

PZHAO Duxing, TEM-8, received Master’s Degree in Education in the United States with professional PR B, BREACEE \ZL, ATEEE M TR, SN I S A S B 2 1 T R
experience, have a good knowledge about overseas educational system and culture. He is currently s/ A BN g e SR e o o [ B2 5 24

working at the School of International Education at Kede College of Capital Normal University.
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Exploration and D¢velopment of Private Art Colleges in China — Kede College of Capital Normal University (KDCCNU)

Hh E AP ARG IR Z AR - AT R A RS A B R

Today, I am hongred to stand here and introduce a highly anticipated topic - the exploration and development of private art colleges in China. I will use my workplace, Kede College of Capital Normal University (KDCCNU), as an example
to share with you1 the development and current status of private art colleges in China. As a member of this college, I deeply feel the responsibility and hope to showcase KDCCNU's active exploration and continuous development in the
field of private art education through this speech.

SR, BURRVISEIXHL, RG4S H I —— P B [ EARBeRIIR R G, $iofs AR TAE A By R P RHEFEe (A MRAFHEZED (EARF AN RF A A [ R 2R

BERIA AR AE AR i) — R, IEYETUER R, WEEEARKE, FAARFKERRHE B RN EARFB A BRI R AT FEERK T -

Firstly, let'sreview the development process of KDCCNU. Established in 2004, located in Daxing District, Beijing, the main campus covers nearly 500 acres, and there are over 1400 acres of internship and practice bases. The school has a
digital campus with advanced facilities including laboratories, libraries, sports fields, theaters, gymnasiums, and experimental training centers. The unique architectural style and beautiful campus environment reflect KDCCNU's
educational philosophy of "pursuing excellence and leading the future,” aiming to cultivate innovative and comprehensive art talents. Over the years, KDCCNU has continuously expanded its curriculum to cover not only traditional art
disciplines such as music, dance, and drama but also cutting-edge fields like new media art and digital art, striving to meet the diverse demands for art talents in contemporary society.

EE IR =4 BT *l:ﬂ TEABER A PIRE . FOZ 200445, (T FAEatiAR%IX, EREX A HAIS00RT, 53 H A 14004 S8 > St AR U B AU, T ottt it sicda = . BH51R. 123
Yy, Rl AEE. SSERSETel, SRR, RS . BHEG— B RK BRI, SISAKR RIS, U TESR RGOS E 2R ZEARAA . 29K, RHE AW
R E, \X@% TR BRI ARREEEGZARIIZE, BN THEHEZAR, Her ZRGATIAI, 35772 SRS ERNA HIZ /K.

Secondly, the innovation in teaching mode at KDCCNU is also noteworthy. The college advocates a teaching philosophy of "student-centered and innovation-driven," emphasizing student subjectivity and encouraging students to tap
into their personal potential. Therefore, our curriculum emphasizes the combination of theory and practice, focusing on cultivating students' practical abilities and teamwork consciousness. In addition, KDCCNU actively promotes
international exchange and eooperation, inviting well-known artists and scholars from both domestic and foreign institutions togive lectures, providing students with broader academic perspectives and an international background.
Currently, a teaching pattern of "integration of in-class and out-of-class learning," "integration of on-campus and off-campus activities," "integration of domestic and international elements," and "integration of on-campus learning and
mdustry practice” has been formed, fully implementing an apphcaﬂon oriented talent cultivation model.
Hk, FMEER AR EPEHT I ER T . a3 LA A, uﬁ'ﬁﬁﬁ@%” P, SRS T AE, S AR NI RE . DAL, BT URAE BB SR RIS 5 SR 4 o, JEER
% 1) %Eﬁzﬂi ESIFIRIAEE IR kst ﬂﬁ‘”“ﬁmlﬁ WAt E brseim 561, 315 E NN ZORF B P b e, AR [ AR E A e i 5. BATCOER TR E SR
B RS SRR B S ESMERL A R S B AT ST A TR R, AT R A A B ek

Regarding education quality, KDCCNU has always maintained a ngorous attitude. The college pays attention to faculty development, continuously increasing the proportion of high-level teachers, and providing high-quality teaching
resources. Furthermore, the college encourages students to parue1 pateinvarious competitions, performances, and exhibitions, providing platforms for them to showcase themselves and cultivate their confidence and expressive abilities.

FEHH T, ﬂlﬁ‘”ﬂ%*Eﬁ%Fﬁ@B’] e BT R R, ABHEITEACT BRG], R BEA TR BAh, RSl E S 5RSEIIR. AR, SRR IR B3R
T, BRI B DRI RE

Lastly, Iwant to emphasize the importance KDCCNU places on students' comprehensive abilities. We believe that art talents should not only possess solid professional skills but also have broad humanistic literacy and a sense of social

responsibility. Therefore, KDCCNU incorporates humanistic care and social practices into the whole teaching process, aiming to cultivate students' sense of social responsibility and civicawareness.
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KDCCNU currently has more than 5,000 students, and the vibrant campus cultural life has created arich campus atmosphere, greatly promoting the improvement of students' artistic connotations. There are various student clubs on
campus, including the Light and Shadow Station Video Society, DN Street Dance Society, Majestic Drum Team, National Flag Guard, Smiling Ambassador, Longshang Taekwondo Society, Songshuo Singing and Art Troupe, Love Movie
Society, English Association, Soul Anime Society, Lanya Xuanshufa Society, Talker Broadcasting and Hosting Society, Prince Tennis Society, Yiming Debate Society, and Professional Development Association. These clubs compete
with each other, enriching students extracurricular activities, and effectively promoting the enhancement of students' artistic literacy and teamwork abilities.
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Respected experts and leaders, KDCCNU is striving to be at the forefront of private art colleges in China, exploring innovative modes of art education, and providing students with better teaching resources and learning environments.
This year, the visit of Basil, a Tutor from the School of Arts Creative Industry at the University of East London, greatly promoted our students' interest and expectations for studying in the UK. At the same time, we also hope to have the
opportunity for inidepth cooperation with the University of East London in various fields, including teacher exchanges, student admission, and research projects.
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Dean of the International Education College

Dr Li Yuexing is the Dean of the International Education Institute, Wen Hua College, Yunnan Arts AR, YL, SR AR b R E DR A 2 . ARE RIS IT. 3B S R AR\ HT. &
University, and also serves as the instructor for the undergraduate and graduate international BERRFSALS R, A E R BRI TS S,

programs, as well as a faculty member in the Broadcasting and Hosting Arts Department. He is a member
of the Yunnan Reciters Association and has been recognized as an outstanding guiding teacher for art
performances by university students in Yunnan Province.
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Innovating art education and inheriting national culture.

APTEAREE | RIS

Hello, everyone. am Li Yuexing, a Tutor from the International Education Institute at Wen Hua College, Yunnan Arts University. | am honored to participate in this forum. I believe it serves as a great bridge for artisticand cultural
exchanges between China and the UK, and through this opportunity, I hope to meet more friends and experts. l am confident that this forum will elevate our level of artistic exchange and open up new dimensions of cultural integration
between the East and the West.

KHEEf, FAAKRE = RGO ABE E PR T A2 H 220N, FRE eSS 5IIRARTIR . INIEH R E ZAR AR R, JREd o, WREZIIA. . JMfER
IRE TR I ZARAZ K HE,  JF H e 2 7 A 3T T I8 128 08 75 A AC R R B

I have been working at art colleges for ten years, and in my personal life, | am an enthusiast and admirer of art, aspiring to be an artist. Though I know the road to becoming one is long and perhaps unreachable, I will persist without

wavering.

WEEZAREER A CEHHE T, EAFET, IS D2RIEREMZIE, B—EBERN B EARSE, (ERBRMERFKILIRG, EE TR, HESEREAM.

In today's globalized era, art and innovation have become crucial drivers of economic and social development. Both China and the UK are renowned for their rich cultural heritage and creative industries, which present enormous
opportunities for us. I believe that through collaboration, we can promote the vibrant development of the art industry, advance the application of innovative technologies, and explore new business models together.

FES SRR BINAS, SRS DOV HEN AT FIAE A R B 25| 58 rh ey [ N A2 B SO A ki i 44, IONBAIRAE T ERHINUE . BAMEIELSEF-E1E, JATAT LM ZA L
HIEN R, HESIENTRIRIN, FRFEIRZ TR AR .

I see the purpose and significance of this forum as follows:

AN NIRRT H B R

1. Integration of Art and Technology:How can we use technology to drive the innovative development of art, expand artistic expression, and enhance interactivity and experience of art pieces?

LR SRR G WS ERRHES 2RI R R, TR ZEREIIE, T ZARLE M A B ARG ?
:Both China and the UK have unique strengths in the creative industries. We will explore how cooperation can transcend geographical boundaries, promote talent mobility, resource

HAPRIRT UEIE 5 AF, TSR, et NA R BEIE s, Sciidtim.

2. International Cooperation in Creative Industri
sharing, and achieve mutual benefit.

2 QIR E PR G Troe P EAE R R T BAT

3. Cultural Heritage Preservation and Innovative Inheritance: How can we integrate traditional cultural heritage with modern society, injecting unique cultural charm into innovative industries?

3 SR S BUFT R WA E R AR G A = A b, A SBAAE SRS, BT W AR ST ) ?

4. Education and Art Innovation: We will discuss the importance of art education and how to cultivate artistic talents with innovative thinking and creativity, promoting the sustainable development of the industry.

4B EEAREH: FTZARBENEEN:, WTRIRAA N B EIER N ZARAA, sl LAy a Fra s .
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In present, I believe that the most crucial aspect of art education lies in innovation. How to innovate art education is a question worth pondering, Ultimately, the purpose of innovation is to inherit and protect excellent traditional cultural
arts. Through new technologies, media platforms, and methods, the younger generation can access the beauty of human civilization inheritance in art.

AN, BNNSARIUE REENGEAE TR, WP ZAREE LR MER BN, [, SIS RSN A R AR RIS eSS AR, B ERTEL Bk e s
25, AR ZARIER RN SIEZ 28 T N I%%ﬂ%%ﬁ%?@

I'was born in Yunnan, China, a province with the most ethnic minorities. Here, you can witness the blending of diverse cultures, creating a harmonious scene. However, these rich and colorful ethnicart and culture have traditionally been
presented through performances and exhibitions, with actors and audiences as the main carriers. I have been seeking if there are other methods, such as immersive art forms popular in recent years, to not only provide good artand
cultural education but also share the beauty of my hometown with people all over the world.

AT EP =R, E$l%ﬁmﬁ%%mzméﬁ ELE,%Tu%ﬁ%%KMI%XH,—Hﬂme%o%ﬁ, XL LR M%ﬁaﬁiﬁ,%ﬁmﬁﬁﬁmLkﬁﬁ J&rs, ety

éﬁﬁgﬁa‘%@ﬁm MAFB—EAETR, AR HANR AE, i e SR R AT i — E R AR XA T SRR IE G,  BEREMUT AR E LRI I K 2 11515
173

As an arteducation worker in Yunnan, I also hope to learn the most cutting-edge innovative art from experts. Through your guidance, I hope to contribute my humble efforts in protecting and inheriting the culture of Yunnan's ethnic
minorities, after all, a hation's culture belongs to the world.Talso welcome all friends participating in the forum to visit the beautiful Yunnan, where you will experience its rich and diverse colors.

VEN LR ZEARAE LI, AR A A5 A S BIRATE AT EAR . @i RS, A B REW A R AE R = Fg DEIRIGOCR A 2 70, B RIRIRUR 1. A3k
A Z 5RIz8IRATE %%ﬂ%mmzﬁ ALK GREER = -

Ifthere are any deficiencies ox errors in my sharing, I hope to receive critiques and corrections from experts and teachers. Once again, thank you all for this opportunity.

AU A AN IEZ A, A BRI RI S L EIMIAIR L, FOURSRA
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Assistant Professor of the Institute of Brand and
Communication

Dr Xiacye Li, Assistant Professor of the Institute of Brand and Communication at Shandong University. He was born in 25 NHRTE L, FIAE LD 45k i o S A R 5 T B B2 . At T 19934E LA T-rb (B 111 25, A g2 v I Rl R Vit
Shandong, China, in 1993. He is a\Ph.D. student of Design at the Macao University of Technology and Science in Macao, China.

T A A2 (MFA) 2k B2 E 2 INEFEARZEE (School of the Art Institute of Chicago) HIZARS5HAR R
His MFA graduated from the art and technology department at the School of the Art Institute of Chicago in the U.S. and His AR H R ELE 2R (School of Visual Arts) HIFEs2 Sk B R i THENZAR, THEEHEZAR, b
BFA graduated from the photography and video department at the School of Visual Arts in the U.S. He is focusing on CARAEBFZARMAZ . AR PR 7RIS (VR)  HESEILSE (AR) DS RS A .
interactive art, especially interaction of sound art, light art, and electronic art. His research is doing VR, AR, visual art
as well.
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Hello, distinguished teachers, scholars, and experts. I am Li Xiaoye, Assistant Professor at the Branding and Communication Research Institute of Shandong University. 1 am delighted to share some of my academic insights with all of you.
Shandong University is arenowned Chinese university, classified as a "211" and "985" institution, and considered a member of China's Golden Triangle. It boasts top-tier academicresources in China. The Branding and Communication
Research Institute at Shandong University primarily focuses on research related to branding, communication, design, and art. I am specifically engaged in projects related to art and design. In recent years, I have been devoted to
interdisciplinary theoretical reflections on art and design, particularly in connection with science and technology. This includes two aspects: digital interactive art and digital media in the context of the "Meta" era, and biologically related art and
bio design with ecological implications. Today, I will briefly discuss the relationship between art and technology.

WALZIM . B FILKREAY, B LA KA S TR T B B /R . AR XA S A L 7 A SR A0S . IR RSAE— 1211, 985FefR. nl PAFRfE Y2t fgolden triangle/# 7t . fth

Dr Xiaoye Li
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In the Western world, the earliest artworks emerged during the late Paleolithic period, dating back more than 30,000 to 10,000 years ago. Notably, some of the most exceptional primitive paintings were found in numerous caves in southern

France and northern\Spain, including the famous Lascaux cave paintings in France and the Altamira cave paintings in Spain. These cave paintings depicted animals with realistic techniques and vivid imagery, reflecting the connection between

humans and nature.
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Moving into the Middle Ages, from the collapse of the Western Roman Empire in 476 AD to the Italian Renaissance in the 15th century, Western art underwent significant changes. During this period, Christian influence prevailed, and medieval
art prioritized the representation of the spiritual world rather than objective reality. Architecture flourished during the Middle Ages, with notable achievements in Byzantine, Romanesque, and Gothic styles.

B|ATesHAR A, PAATCa6 0 % o i E vbnds, RIS, SRRICEEMHIN Y], EhREE TN TR A P ISz BB 2, i S R EM I A B s, 1
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Since the 19th century, mechanical replication technolegy has entered a whole new stage, with lithography, photography, and sound replication techniques emerging successively. In the 20th century, replication technology reached a new
level, not only enabling the reproduction of all traditional works of art but also transforming their impact in profound ways. Moreover, these replication technologies themselves appeared as entirely new art forms, with art reproduction and the
art of cinema being typical examples.

19t 2 LK, HUMRESIEAR AN 2B B, ARREIRIAR . AR S BRI 2othal, EHRIFEARER T —NHrKkdE, MIUBEEH—UMERRIZARIE R, DR HIRZIR) )7 X os H 2 i
3 T X AT I ARAS 5 B AT H — 8 ZIARTE X HIAE NATIRRT, AR S B HI AR ZAR & X h iR

One significant impact of mechanical replication on artis the loss of the "aura” of the artwork. Even the most perfect reproductions always lack the authenticity that the original work acquires in its immediate and unique existence, resulting in
the loss of the aura possessed by the original work. Before modern times, most artworks were one-of-a-kind. However, with the advent of the mechanical replication era and the changing perception of modern media, the traditional art system
experienced a massive collapse, and the aura diminished in contemporary society.

MU S 2R B, —ANEERRIE ZARMEM % (Aura) %55, RIE R SR MR ] A2 6D R ELE RIS B s IR v, 2 RIEMERA MG E. BUARCLET, REBEAREREZ
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As art originally origihated from some form of ritual worship, the way art possesses an aura has never been entirely separate from its ritual function. It can be said thatthe reproducibility of artworks through mechanical means freed them from
their parasitic status/on rituals for the first time in history. However, once the standard of authenticity in art creation is compromised, the entire social function of art also changes. The function of art is no longer based on ritual but rather on
another practice, namely, politics.

T B AR T R SFOG, SAMERIA Y R A r AR e 2 SR ETF. rTBAYE, B ZARE M I WL SRR D S R 5 — DA AR S MO AR T 1 ok 21T
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Dr Xiaoye Li

In the process of accepting artworks, people exhibit two different attitudes: one emphasizes the worship value of the artwork, while the other focuses on its display value. After artworks were liberated from their function of worship and ritual,
opportunities for display increased, and various replication technologies greatly strengthened the display value of artworks. The absolute advantage of display value brought about a completely new function for artworks, while diminishing the
worship value to a secondary position. This phenomenon is also evident in the recent rise of NFT art, where digital art leverages information technology not only to offer unique sensory and visual experiences but also to achieve distinctiveness
in its presentation. Overall, modern replication technologies have revolutionized the art world, challenging traditional notions of authenticity and altering the functions and perceptions of artworks in contemporary society.

FEREARE MR R, AR IR — R E T 2R BEIEE, o FME T 2R R E. 2R AES BB DI TP AR B R LU, JRoRHINL tBREZ 920, SRS il
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Through the changes in history, the late 19th and early 20th centuries witnessed the birth of modernist cultural and artisticmovements in Europe, which later developed and influenced globally. Modernism challenged traditional concepts,
values, and artistic forms, seeking new modes of expression in the context of modern society. It manifested in various fields, including literature, painting, architecture, music, and film. Its core ideas were a reaction against past notions and
traditional constraints, as well as a response to modern society and technological progress. Modernism emphasized individual subjective experiences, uniqueness, the right to free artistic creation, and a keen interest in society, science, and
technology.

23 P SR ASE, 19t A0 LT HIRRIHE A IR XIS EREZS), , BEEAERBRTEE N R A, EXMEG RS MHMEEARTEASH TR, EEIA 2 H 0 5 FRFr s =
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In the realm of literature, modernist works typically exhibited complex structures, diverse narrative forms, and experimental language. They often broke away from traditional linear storytelling, adopting nonlinear and fragmented narrative
techniques to showcase human diversity and chaos. Simultaneously, modernist literature often involved reflections on time, stream of consciousness, subjective feelings, and language.

—JIESC A0, AR S E mdl i B Sk i ait . SRR AR E A S EINE = . ENE R RGNS RF 730 RAAREE #EALIORUR L, DRI Z A ERIRALTE . [
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In the fields of painting and architecture, modernism pursued simplicity, functionality, and purity. It rejected traditional decorative elements and complex details, embracing concise geometric shapes and clear structures. Modernist

architecture emphasized functionality and the inherent beauty of materials, embracing new building materials and technologies. Additionally, the influence of modernism can also be seen in music and film. Modernist music sought innovative

sounds and musical structures, expanding the boundaries of traditional music. Modernist cinema adopted new photography techniques, editing methods, and narrative structures, exploring the potential and expressions of the medium.
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Overall, modernism/presented a challenge to traditional notions and forms, attempting to find new modes of expression in modern society. It emphasized individual subjective experiences, free artistic creation, and interest in society, science,
and technology, driving the development of art and culture. However, modernism also triggered confusion and reflection on traditional values and identity, leading to different manifestations and interpretations in different periods and
regions.

SRR, IR SGE— MO RGOS A BBk, Sl S rpak BB ARIA T 3. B MAR EAS . B BRI 2. Bl BORKIDGER, HES) W ZARMALE . Jhmm, BAE W

TR T IHEG A B 3\ A B PR RRT S8, RIS E AN ] R I AT s A A AN [ BRI R A AT AR 2

However, the rejection of modernist beliefs is a primary characteristic of contemporary art, especially exemplified by the emergence of Pop Art, marking a turning point from modernism to contemporary art. Contemporary artreflects the
complexity of contemporary society, culture, and politics, as well as artists' focus on reality and personal experiences. It does not adhere to traditional artistic forms and norms but often involves experimental, conceptual, and interdisciplinary
explorations.

12 SO SR E S e SN EARN T80k 0, Ry SARIIEA:, FUEEIUCE G HUEARIIIKIG . ZARRMEAE S, SCHRRIBUR IR, DUCEARGOS AN MRS OGE. e Ae T
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Contemporary artists often address social issues, identity, gender, environment, technology, globalization, and self-reflection within the realm of art itself. The creative methods in contemporary art are diverse, with artists using various
materials, media, and technologies, including traditional painting and sculpture, as well as new media, digital technologies, interactive installations, and more. Moreover, contemporary art emphasizes audience participation and interaction,
encouraging viewers to engage with the artwork, generating richer experiences and meanings.

HINEARGOE R IGHEAL R B NE], PR A BHSL SRR, DS EARE B8 ZACEAMOAIE TSR 2, ZARGALA AR B AR, it Gnzm Mg, L
WHEMA . BFEOR, BEhRESE, [N, SR EEMEENANZSSNEE), SRS 52 ZARERS, DA AR ATE

The development of contemporaryartis influenced by globalization and technological advancements. Artists can easily draw inspiration from various cultures and arts, establishing connections between different regions and cultures. The

advancement of digital technology provides artists with new modes of creation and exhibition, such as virtual reality, augmented reality, and internet-based art.
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In summary, contemporary artis a diverse, open, and reflective art practice that mirrors contemporary society. It breaks away from traditional artistic forms and concepts, expressing artists' concerns about reality and personal experiences
through experimental and conceptual creations, while also reflecting the changes in society, culture, and politics.
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In 1947, American mathematician and philosopher Norbert Wiener published "Cybernetics: Or Control and Communication in the Animal and the Machine." He was the first to theoretically propose the application of the structures observed in
human and animal ecosystems to the field of mechanical engineering. The concept of cybernetics was subsequently adopted in various systems such as automated information management systems and industrial robots.
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In 1948, Claude Shannon published "A Mathematical Theory of Communication," commonly known as "Information Theory." In this work, he discussed the idea that information would replace other physical substances like energy to become
the central focus of modern society and industry. Shannon's theory foreshadowed a future trend in which society would gradually shift its focus from mechanical technology to energy and information.
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In the fall 0of 1968, the Museum of Modern Art (MOMA) in New York hosted an exhibition titled "The Machine - The End of the MechaniealAs : : : : mach] 55 : :
emerged after the end of the first machine age in the 19th century. It marked a significant moment in the transition of 20th-century art from the ) of mechanical dewces to the era of electromc devices. All these events mdlcate how our artistic
direction evolves alongside changes in productive forces.
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In the realm of human perception, sensory organs play a vital role in shaping the human experience. The human eye can perceive light within a wavelength range of approximately 312.30 nanometers to 74540 nanometers, allowing for the
distinction of around ten million colors. The normal human ear can detect frequencies from 20Hz to 20,000Hz, with its most sensitive range being 3000Hz to 4000Hz. The human tongue can detect four primary tastes, while the skin can sense
temperature, airflow, and the surface structure of objects.
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The human brain, with a volume of 1.5 liters, contains over a hundred billion nerve cells and more than 10”14 synapses, enabling the processing of sensory information, reflecting the essence and internal connections of things, rapidly grasping
simple concepts, deeply comprehending complexideas, analyzing abstract concepts, organizing long-term plans, and exercising self-aware control and regulation. Throughout history, humans have often used artificial tools to alter or enhance
their ways of thinking and behaving, aiming to elevate their cognitive dimensions and even surpass the limitations of those dimensions.
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When considering whether vision is the sole means-of producing and appreciating images, one might wonder about the visual effects experienced by individuals who have never seen images. By utilizing algorithms to input text and allowing Al
to create stories, one can engage in text and image outputbased on generated multidimensional sensory worlds, effectively communicating and sharing with the visually impaired community. Hence, blindness may merely signify the loss of
one way or tool to observe the world. In the future, as depicted in “The Matrix, vm:ual technology might deceive the senses or serve as an escape from reality. PAIFE BT AREA 757 A2 P AR R B UG i — T 22 UUE Juii LIELN) /\ B’J
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Presently, social media, the internet, cloud platforms, and artificial intelligence are constructing a version 1.0 matrix paradigm, where our cognitive abilities are expanded through the vast data. and deep learning capabilities. Looking ahead, with
further advancements in brain-computer interfaces, human "cognition” could become the next generation's sensory medium, heralding the arrival of the cyber age.
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"Cyber"refers to the/concept based on "Cybernetics,” and "Punk” represents a broad radical cultural style. Cyberpunk is a widespread cultural movement that advocates diverse cultural thinking based on digital media. This movement
encompasses artifigial intelligence, biogenetic technology, and the fusion of organic and inorganic entities. Post-humans, the humans of the future, along with their alternative states of existence and sensations, project and depict their future
survival tendencies based on the latent potentials emerging from reality. In this regard, both designers and scientists possess foresight.
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History has demonstrated that the pace of artisticand design development aligns with the background of the times and advances toward the future. Designers, similarly, possess the vision and responsibility to record the present and shape the
future. In a post-human world, the constraints of history, traditional culture, and ideology gradually weaken. The pursuit of independent values and economic interests allows for breakthroughs in high technology and the supernatural. The
intertwining of humanity and non-humanity leads to a new concept of self-structure—a supernatural notion. The future human consciousness transcends previous cognitive boundaries, liberating individuals from the constraints of natural
gender, physique, and consciousness, as well as from past moral and ethical dilemmas.

PSR, ZIRBE I AR R ERBE AR SOARATIE . BertImRIRE A, ﬁﬂ%ﬂf\ﬁﬁi%Mﬁ%ﬁ E. AR NSRS, AP s %%iwﬂEL/MM%ﬁLﬁM% X RARHEORTES 28
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Technology, through the transformation and conquest of nature, becomes the source of enjoyment and desire for post-human beings, with a supernatural aspiration. We now exist in a new electronic era, where the concept of time has been
drastically compressed. For instance, online video conferences, live television broadcasts, electronic warfare have turned the world into a global village, and information flows without temporal buffers. This simultaneous nature of the world's
temporal structure accelerates the process of societal transition. The electronic space and virtual world further reconstruct our perception of time and space, increasingly distancing us from our natural state of existence. Many aspects of the
"real" world have, in fact, become artificial fabrications. With the proliferation of artificial and complex constructs, people are forced to accept such a world, leading to the disappearance of the concept of the "real" and a fading emphasis on
natural theories, now becoming a yearning for leisure time.
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However, regardless of the circumstances the destinies of humanity-are interconnected. Design will guide and inspire our understanding of the world.

EICWER, AWMz B2 TARBKARK . B 51 S0 R KB DT A% .

From the hunting era to the agricultural era, and then to the industrial era, every epoch in human development has given rise to corresponding arts and designs. With the advent of the information age, generative art and design have emerged,
marking the continuous flourishing of the current artificial intelligence era. For true artists, they can now focus more on the aspects that require creativity, imagination, and emotions, while leaving the rest to be completed by artificial
intelligence.
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Designers and artists have a high professional acuity towards media technology revolutions. Currently, the third wave of artificial intelligence provides designers with entirely new possibilities. Faced with unprecedented large-scale data and
computation, as well as the combination of high-speed networks with artificial intelligence, there arises a higher-dimensional thinking and leap based on artificial intelligence. In this context, how should we define the identity and methods of
designers in the era of artificial intelligence? We aspire to use today's more intelligent tools to break free from the confines of traditional design dimensions and contemplate the methodological dimension of designers in the age of artificial
intelligence.
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In conclusion, behind the symbology of art, design, and technology, critical philosophical thinking is essential to clarify the direction of future development. Throughout history, ontology has explored questions like who we are, why we exist in this
world, where we come from, and where we are heading, often through religious beliefs and myths. Epistemology, on the other hand, focuses more on phenomena, giving rise to phenomenology, hermeneutics, and semiotics. These disciplines delve
into the semantics behind expressive systems or analyze phenomena through their semantic structures, offering future creative methods and paths.

Jiﬁﬁ,ﬁaﬁ BOPARAT SIS G, AT 2RI, XA E@W*%ﬁ%%ﬁﬁo%M%E,M*ﬁ%ﬁ%%ﬁﬁmﬁﬁﬁwuﬁﬁﬁ TR A L HE, B D KX ML
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Using principles from semiotics and phenomenology, especially perceptual phenomenology, modern art and design emphasize experiences and sensory stimulation. The birth of digital art and interactive design caters to this aspect. Beyond
exploring the meaning of what awork of art conveys, we also consider the emotions it evokes and the substantial functions it can provide, ultimately serving practical human purposes. This is where the application of art, craftsmanship, and design
emerges.
&hﬁ%ﬁﬂW% TR, R A LR wM%TMaﬁﬂuﬁEEE?%%ﬁm IR, B RS A BLIHEAE Ay 1 I X e AT TR — ME R RIS I REFR TR I & L2 4h, &
AENHATAN I LT IR T & SR P DhRE, A9 NSRRI X U152 H Y. I%P%aﬁ TZFER, BT .

As humans, our thought process follows a trajectory of "ontology-epistemology-anthropocentrism," and it is crucial to reflect objectively on this. Moreover, I believe that recent extreme weather events, especially in China over the past few months,
have highlighted the impacts of human activitiesen the environment. I read in The New York Times about the potential collapse of the Atlantic Meridional Overturning Circulation by 2025 and the highest ocean temperatures in history due to
human-induced climate change and overpopulation:
PRl N SR AR R AR — R — AR L CEA TR AT S e ANk, AR E Bl iR R TR RS 2, Rele b EEOH DRGSOl . esilriziNew york Times, bl 4o, KPaTE
INfL2025F R fifint,  JF H H AT S 1 D1 s BT

We are currently living in the Anthropocene era, characterized by industrialization and rapid social development after the Industrial Revolution. Human population growth and frequent activities have led to climate change, soil erosion, water
resource stress, air pollution, and biodiversity loss, resulting in an unprecedented ecological crisis on Earth. Transitioning from the anthropocentric "Anthropocene” to an ecologically symbiotic "Symbiocene" is a vital focus for the future.

R TAENKM (Anthropocence) WX, Tlvigan 2 Ja i BAEARE, At LN DS B S5 NSIRE NG, M TURAR . Kk AKBEIRIE T K5 SR AR OR S5 1r) RIS 28 2 K,
DAk A S TS AU AR B EhLe A MASE L 3 N A 2B I B DIA S ILA O R AR, “IEAH: (Symbiocene) "t Al 1#% I KRG EEORIE/T o

Thank you all, thanks to the organizers for the invitation, and thanks to the University of East London.
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Carl Hayden Smith is Associate Professor in Media at UEL and is the former Head of Research and Director of the
Learning Technology Research Centre (LTRC) at the Institute for Creativity & Technology, Ravensbourne
University London. Carl has 25 years’ experience conducting R&D into the application of hybrid technologies for
perceptual, cognitive, and creative transformation. Raising over £10 million in research funding, he has worked
on numerous large—scale Leonardo Lifelong Learning, Erasmus+, FP7, and Horizon European projects, including
‘(WEKIT] Wearable Experience for Knowledge Intensive Training’ which aims to create ‘Wearable Experience (WE)—
an entirely new form of media. Carl is also a BioLeadership Fellow specialising in environmental regeneration
projects using the latest technology, including volumetrics and Lidar technology. He has given over 300 invited
public lectures, conference presentations, and keynotes in 40 countries and published more than 100 academic
papers.
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Hello,I'm Carl Hayden Smith, Associate professor of Media at the School of Arts in creative industries. Today I'm going to talk briefly about future media innovations.
B PME B AR PRI B . S RIHK R ZERRANIEAA B Hr o

So, the structure ofimy talk today, a little bit of background and indicative projects, then those innovations, including Metaverse, Virtual production, Sound and hearables, digital fashion, machine learning and we'll conclude with some media

ethics.
SRBEVHIGEITT . EARIENE T SMRUIE, SRR AR EACRE, O oTH. BUGE. AESnFElkiks. Ferniv. Pl s], e nd— S m .

My background 25 years working in the field of media, both as an academicand industry practitioner, I've raised over 10 million in funding both in research and knowledge exchange funding. I've led numerous teams on large scale projects,
including horizon2020, and the XPRIZE. Some key industry partners include Microsoft Epic and Samsung, and some key academic partners include Oxbridge, Imperial, Harvard and Yale. I specialize in generating new forms of media,
including Neuro Adaptive mixed reality training and wearable experience, both of which we'll touch upon today.

HIE FOSAEGAR U TAE 1255, BER 7 AT ISk . AT FOMARRAZ T 3L 1B 1000 5 BOcH) B G FZABINZS 5 KT H,  flHfHorizon 2020/IXPRIZE. —SS B ATV A1
IRPEEAERUER. BpicNI =2, ARG AESIN. wEE T, RS . AT AR, BEts BE R SRR F 8L, XN ERA TS REE K.

Somedia is changing\ We're moving from information communication, to experience communication. And you can see that with the trend for immersive media. We don't necessarily want to watch films anymore; we want to be inside films.

B IEAE R R\ FATTIEAE S SRR ALk . /] DLNTTR AR ES B X — e B REWE R, BATERAL S,

And this also follows the trend from content engineering to what I call context engineering, where we're able to change the way we sense at the base layer of our media interventions. So for instance, we can change the way we see, giving
ourselves 360 vision instead of 180 degree vision, changing the way we hear removing certain parts of the sound environment whilst the rest stays in intact, or changing our tactile sense.

X T NS TRERRRITARIN B ST sy, ARSI A Z i b8 AT TR T = i, JRATTRT AR FRATIAR S, AR 3601 IR EF AN/ 180, el RAI I o, KBr—&6%
P, MR R, B oA I .

We're also seeing the rise of syntheticreality where mediaand deep fakes both in the visual and the auditory mean that we have to be much more critical in our awareness of what can be altered in an image, and what can be manipulated.

PATEE BN ISR, AR B O S EARSE A ot LRI, REARE B 1L Z506 G A rl LR A SRR A i) PN 2 ORas BTt E AR R

KIT project from Horizon 2021, we won 2.8 million euros, and we were ranked number one in the call.

O21/FWEKITIH , FA13R15 T 280 HIKIGI IR 4, &4

So an indicative project wearable experience, th

—AIRIEIETH & ] RIARRIH oK H Horiz

And in this project, we had 3 industry partners ALTEC the space agency in ;where we trained astronauts, LUFTTRANSPORT where we trained aircraft maintenance engineers, and EBIT a medical diagnostics company. And what we did
with these industry partners is provided them with a new way of training staff; so training astronauts, is very expensive. So we worked with Microsoft to enable the performance scanning and tracking of these astronauts. So we could measure
the head movement, the eye movement, the hand movementand the individual finger movement through the HoloLens device, and then enabling a novice astronaut to wear the experts perspective and see ghost hands, where they would
normally only just be watching videos, we managed to increase knowledge transfer by 40%, hacking the apprentice expertrelationship.

FERXAWHS, BAHE3MTIE TR R B RH E’JALT ECM%E FA DI IEIIFLR: LUFTTRANSPORT, SATTDSARAT IR EHLAES TR LAMEBIT, —FKPeFiZlinn]. Jf Gl S fEpfarE
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Sowhen you try on a/mixed reality device, you see this mapping of the environment, everything becoming 3d models, these are our trainees that LUFTTRANSPORT, so they're experiencing the ability to do aircraft maintenance in an entirely
new way. This is spatial computing. So this is the software that we built during the project, to enable you to get your learning where you need it in space at the appropriate time. So this is annotating information in space, whetherit's video or
audio, or other forms of media being placed in situ.

S IR GRS, RO R SIS, — DI 3D, IX AT IELUFTT RANSPORTEI’J‘S%éjﬁ, AATTIEAE BL A8 iy SRS CH LGRS . XU IR R HATET H T A A, mTLd
FEATE R TR LAEE T A B PRI SIE R . Bl XA IR ER, TR, SIbE HAE A

We also created a wearable, housing different sensors to measure affective state to work out how much stress or how much concentration they have, we can increase the level of complexity or decrease the level of complexity accordingly.

PABERNE 7wl s s, Hrbedk TARBUERIRE, INEREORES, M 1 s S T BE R 7K, BATTRT DU S s i stgsi b 2 k1

So this project has knock on effects, solving real world problems, including this from the Heritage Crafts Association, which have identified over 100 different arts and crafts disciplines that are fast becoming extinct. So the ability to map and
reconstruct these craft abilities using mixed reality is a huge win. And we're already working with gold guilders, as you can see here to map what they're doing in order to train future generations.

ES)E e SC/\IFTE R RGBEBUR, ek T OIS AR, AUER ™ T2 R R, A TAIHT 1002 MASF ZAMF T ZARNEPSE L. B, FIRESBISORNX LT T2 AT
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This also led to the XPRIZE Rapid Upskilling Challenge where we got to semifinal position.
XTI T XPRIZEPUEE T AR TR TR, RATHEN 1238,

And in this project, we also had to make sure thatall the trainees got into work, because it's so important that these interventions, these new forms of media lead to job opportunities.

EXANTHS, AT )5 AR B TAE, RONIXES TR, XSGR N AZ A Rl L4
FUTURE MEDIA INNOVATIONS A SR A4 G135
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Sonextup the metaverse as an innovation. Thereis increased convergence between real and virtual worlds. My key argument is the metaverse should be an AR layer, nota VR layer. So enhanced reality, not a replaced reality

PR EA— R BT T . PSR S 2 TR RR A ks . I FE BRI R G FH M AZ e IsLE, AR RIISLE . FrLUetemiise, mA BRI,
i) VIRTUAL PRODUCTION fE3AE

We've seen therise of volumetric studios, this is one that we built previously. And thlS means that you can create a 3d point cloud in the studio and put that same piece of content into different contexts, whether it's animation, film,

FNCLFR] T AR EE RN, XRBA T AT — MR E. REREE DR EE el D=2 mz, PR A BRI S, oid2shm, By,

or straight into mixed reality, as you're seeing here, this ability to scan these footballers, create them as point clouds, and then using the HoloLens, place them into physical context.

SR EFENRGIISE, SBREAEXEERIN, JAOTTLH#X 2Rz, Belfd@hnzs, R HoloLenst EA 1B E SR .
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ii) VIRTUAL PRODUCTIONX JEFI/E

We've seen therise of vo

BANICEFR TEF

etricstudios, this is one that we built previously. And this means that you can create a 3d point cloud in the studio and put that same piece of content into different contexts, whetherit's animation, film,
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or straightinto mixed reality, as you're seeing here, this ability to scan these footballers, create them as point clouds, and then using the HoloLens, place them into physical context.

EREEINRGISE, SBREAXEERIN, BT Exissiin, HellfidEhnzs, W HoloLensk EA ECE 2P HIA L H .

hisis really being ramped up now where we are seeing whole basketball courts being tracked using LIDAR. So thisis not a film. This isa 3
of your players has healed in terms of a muscle, you can actually just look at that muscle throughout the whole game. Because the director's Vlewpomt isno longer soverelgn

e, FATIEAER A XA, FATELF B MERI PR E LB, FTUOXAR R, XR— 13D X130 =, RERE—4i
PR, EIHEN DB AR R IR R P AT DL RO S AL A AN 2 — .
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We're also seeing LIDAR now become available in iPhones, especially the iPhone Max pros. So you can try this out for yourself using Canvas for environments scanning, or scanning verse for object scanning. So download both of those apps
and try them on your devices.

FATHAE A ZIUDARTE AR LEiPhone FHITEAS RN, 4l & 7EiPhone Max Pro_ . [RliH, &80T Ll Canvasi#F THR 14, /B0 id Scanning Verseidk {70434 . FTbAIE FEGXE NN TR, AR ERI%kE
EAEA.

iii) SOUND AND HEARABLES\ (Also,sound and hearables) &5 1] 2F 8%

We've seen amassive rise in vis tech, but hearables are fast becoming products thatyou can purchase.

FATCLE 2] T REAEARK MR, (Hn] 27 JBe s IEAEIE SO AT DA K77

Nirvana, for instance, is a pair of headphones, butit also stimulates the vagus nerve whilst you re listening to music, which transformed music as a whole because the vagus nerve is the mood center of the brain. So combining hardware with
biology means that you can rapidly increase the effectiveness of media.

B0, Nirvana&—3K Bl (HEENT & RGN IR E e, X5 RS ARG, BOAGEMZ S RIS 0. PRI, RS A s Gtiok, AT DURGE SR SR Rt -
iv) DIGITAL(REGENERATIVE) FASHION and then digital fashionZl7 (E%) I

We know that fashion is hugely polluting as an industry. And what we've seen over the pandemicis a lot of fashion students suddenly having to learn how to create virtual fashion. Because of the inability to come into the universities and cut
cloth. They actually became coders using things like marvellous designer clothes 3d, which meant that their career prospects have massively increased. And now we're seeing machine learning and Al really ramp up the ability to understand
trends and forecasting predictions, which is super important, especially because the fashion industry is such a wasteful industry traditionally, so using media to increase efficiency of that whole field of study.

PATRE RS = ARG R 1 BRI G 4. eI, FRATE BV 2 A RIRAMSAZ: ST Ul Q@ BT 1w, RN TG AR A T3808Y . A AT TS bs A8 a1 i iiMarvelous Designer Clothes 3D%%
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v) MACHINE G/AINLES 2] ) N TR RE

Finally, machine learning and AL. We're seeing here the ability in an fMRI scanner to give an image to a participant on the top layer of images there. And then the machine learning is looking at the visual cortex of the brain and reconstructing
the image on the hottom row there. So you can see machines are now being able to see inside our brains and see what we're looking at.

?E%Jﬁﬁ? ﬁli\l%‘ﬁ‘é PAMEX A BEMREI I M2 538 2EIEG TR EUEZ, SRENLER S IR RN 2 2 AT S, SRS . i, R DU 2INLEs A RE A8 WFRAT TR N
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And I'think we really need to be very careful; students will need to focus on human skills that are not easily replicated by machines. These generally include the soft skills, such as problem solving, adaptability, emotional self-regulation, and
teamwork. Al tools change the relative value of these human skills,and students need to be made aware of what can be automated and what cannot.

I AT B FTEART I, TR EOGEALS A E S E RN NIEmE . Xl A h Rk, @R/, 1628 5 RPN G MFER e, N LR LR 1R NSRRI e, &
EREEIRBIT AW BLEZIME, A AaAEE.

CONCLUSION: MEDIA ETHICS 4% :  #AR{E 7
And to conclude some mediaethics from McLuhan, who warned against too much human extension into technology and said every media extension of man is an amputation. So we always need to ask what affordances do these new forms of

media provide? And what are the downsides?
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Chair of Shandong Arts Institutions Alliance, Professor Li. Ke currently serves as a Professor and Ph.D. Supervisor at the
School of Journalism and Communication, Shandong University. He is a member of the Visual Arts Sub—committee of the
Teaching Advisory Committee for Arts Majors in Higher Education Institutions under the Ministry of Education.
Additionally, he holds the position of Director of the Brand and Communication Research Institute at Shandong
University and is the Director of the Brand and Communication Research Base in Shandong Province. Furthermore,
Chairman Li Ke is appointed as a Chief Expert and a member of various academic committees and associations, including
the Academic Committee of China AdvertisingAssociation and the Academic Department of China Building Decoration
Design Association, where he serves as the Deputy Director.

With regard to his academic leadership, Chairman Li Ke is the head of the Visual Arts Communication discipline, a first-
level doctoral program, and the Design Arts discipline, a first—-level academic program, at Shandong University.
Furthermore, he has been involved in prestigious organizations such as the International Commercial Art and Designers
Association (ICADA) and holds positions as the Deputy Directaor of the Shandong Expert Committee and the Chairperson of
the Shandong International Graphic Exchange Project Committee

Chairman Li Ke has successfully led more than ten provincial and ministerial=level research projects and authored
several specialized works, including "Language and Creativity in Advertising Design,' "Modern Exhibition Design,'
"Methodology of Graphic Composition in Visual Arts Design,' "Corporate Image Identification Design" (a series of
textbooks for visual arts design in higher education institutions nationwide), and "Basic Methodology of Visual
Composition for Brand Identity Design.' He also serves as an adjunct professor at both Qingdao University and Qingdao
University of Science and Technology.

His research interests and academic expertise encompass Design Studies, Communication Studies, Visual Art History,
Visual Art Communication, and Art Education Theory.

First day Second day Third day

m

University of

¥y East London

Chair of Shandong Arts Institutions Alliance

IR ZAR S RO, LA AR 2 fe g . AN, HE SRS AR SR AR
BT, AR SRR SO, IR SRR O A, BR LR

A RABHER: [R5 ) WIEEAMER TS, AR = TR A P RHE SR
IS, WRKSFRSE RN FARMIN. PP EHREARRRENA, HERITRIRIE A 2%A
LA, RGN ERFD IR SR TR RREE, WRAEFAERITRI LR R 2H L, 1)
BRI EABB R 20 5 IR 2L, R SR VT2 CADR), 11 650 bt 2o A
Z0, WRAEGFICHI H A% S

ERFEER UL ERIIH R0, 5 (S RitiiE s 5eE) « OUMURRit) o Crimfapiit ki)
(BRI ) (G EAR T RN (RSP I B T kgD S8R &
REAIAHIRL . TSP . U7 R AR KRB Ak M ZARL, AR, ZARH

BHHINE,



First day Second day Third day

SPEAKERS

m

University of

¥y East London

Dear Professor Amanda Broadley, President of the University of East London,

BRI [ ZRABEO AR R Sk A7 2 (8 L A%,
Dear Dr. Rosemary Stott, Arts and Creative Industries College, University of East London,
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The Shandong University Artand Design Education Alliance is a formal organization jointly initiated by art colleges of major universities in Shandong Province and the Branding and Communication Research Institute of Shandong
University under the supervisionof the Shandong Provincial Government and the Provincial Department of Education. Currently, many well-known universities in Shandong Province and some renowned universities outside the province
actively participate in the alliance. The member universities of the alliance cover six major disciplines in Chinese art and design education: graphic design, industrial design, environmental design, fashion design, photography, and animation.
Over time, the alliance has evolved into.a formal organization that fosters thriving research and teaching activities in creative design among Chinese universities, drives the industrialization and marketization of campus art and design, and
integrates original design resources in Chinese universities, including art, design, imagery, literature, and animation. Additionally, it actively mobilizes social resources, such as investment in art education service-oriented enterprises, to
provide university faculty and students with aplatform to showcase their work, ultimately advancing the development of design education in China and the progress of the creative industry.

HE- LR @R EAR ST E R R EHUREBUT . AAE T HE N HILARE & REREAR S LR i SRR AL AR IERAE BRI HAT, SEILZRE & K& e A oMBo A
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On September 11,2018, during the preparatory meeting of the 6th Shandong University Art and Design Education Alliance, the development convention of the alliance was discussed and approved, laying a crucial theoretical foundation for
its rapid development.
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The main objective of the Shandong University Artand Design Education Alliance is to promote the development and prosperity of the art and design education industry in Chinese universities. The alliance aims to impact higher education
institutions profoundly, leading the contemporary design education trend in universities. By establishing the Art and Design Education Alliance in universities, it provides a platform for art and design majors to showcase themselves, helps
faculty and students create opportunities, and facilitates their career planning, thus having significant social significance.

LR EASRAR S B A R M) h S AR S A A PR R R S RN EE, b E Bt TR KA ek, 51 BURSE B A MR s e s B SO AR S

B AEBE, NERBIT R E R TG, WM AERRE R LS, SCIUEA I AARR], R EERF2E X

The Shandong University Artand Design Education Allianceis a collaborative exchange platform jointly launched by the Expert Committee on Fine Arts and Design, Shandong University, and 77 other universities, including various original
associations and relevant governing departments of universities. It serves as a vital channel for college students to participate in social practices. The annual Shandong University Design Works Competition, organized by the alliance, is the main
platform for faculty and students to improve and select outstanding works. The alliance focuses on integrating and sharing original resources, enhancing exchanges and interactions between various college associations, continuously
improving the application of innovative design concepts, and promoting the marketization of original works of faculty and students. The alliance adheres to the correct direction, continually enhancing international exchanges, strengthening
the awareness of innovation value among faculty and students, expanding social demand and application markets, and striving to build an industry platform that adapts to the social and economic development for art and design education in

universities.
L R B AR B A B E AR S SR B AL, RS, T77HT et R, SR B A BB 0 RS A AP G, RS I S RS,
TP REAFE— Emm%u&uﬁﬁmﬁ%mﬁﬁﬁﬁiﬁﬁﬁ%mig¥A BB T m AR A 5, IR SRRl RS 53, g ﬁ@%&ﬁ@Aﬂﬁ@m&ﬁiﬁwuﬁ
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In 2023, to promote the development of art and design education in universities, the Shandong University Art and Design Education Alliance has provided comprehensive academic and teaching activities and advantageous environmental

resources for 77 member institutions, including Shandong University, Shanghai Normal University, Quanzhou Institute of Information, Hainan University of Economics, Shandong Normal University, Qilu University of Technology, Qingdao

University,Jinan University, Shandong Academy of Arts,and Shandong University of Arts and Crafts. The alliance's headquarters has been relocated to the Qingdao National High-Tech Industrial Park, China. Covering an area of 21 acres, the

headquarters integrates teaching and research, academic exchange, and organization of various educational activities. It is adjacent to the Bohai Bay, with a superior geographical location, convenient transportation, and an excellent

environment. The establishment of the alliance's headquarters in Qingdao marks a new stage in the alliance's industrial and market-oriented development.

20235, IR FIGEAR S B A KBGO RIS S B A E AR, LTINS ABRILA RS FRITRS: JRINEEEBE, Wi, IWARITERS:, F78 TR, HE RS, DA,
WIARZARE B IR T 2SRRIt 152 SR S BAIR S B BB RR, BRI 700 L % rh [R5 5 Rl SR G P s BBl X o BRI A IS Mo iy, BRCERIIE, ARSI
NRBEAEBNEEZ DIRE T — . MR P EElghite 25 IR B, @ ER], MEEiFs. BRBIp LU RS i &y, AR EE R A 5 iR N — 208 -1 6 KRBT EL.

The deans of art and design education units directly affiliated with Shandong University, such as the Branding and Communication Research Institute of Shandong University, Shandong Normal University, Qingdao University, Qilu University
of Technology, Shandong University of Architecture, Qingdao University of Science and Technology,Jinan University, Qingdao Agricultural University,and Shandong University of Arts and Crafts, automatically become directors of the
Shandong University Art and Design Education Alliance and their relevant groups under their guidance and management, naturally become alliance members. The alliance holds a high-level annual academic forum on artand design and a
design original works competition in each session. These activities are actively participated in under the guidance of the affiliated colleges.
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The alliance holds board meetings and annual meetings each year, focusing on reviewing and approving the work reports of various director units, the secretariat, and the work plans of the alliance for the year. They also revise the relevant
sections of the alliance's development convention and its appendices and decide or supplement the appointment and dismissal of vice-chairmen, executive directors, directors, and the chairpersons and vice-chairpersons of various
committees. Additionally, they review and approve the annual work reports of the alliance's secretariat and discuss and decide other ma]or issues that need resoluﬂon by the amlual executive councﬂ
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The Shandong University Art and Design Education Alliance currently consists of a secretariat, a coordinating committee, an academic committee, and other institutions. Member universities are divided into four levels: vice-chairman
units, executive director units, director units, and member units, totaling more than 130 representatives. These representatives consist of deans, vice deans, department heads, and some core teachers from various art colleges at Chinese
universities.
I RERIR SR B F RTS8 TR, MR, PAT ARSI, B AR ER SR AL, # AR, AL, 2RI, BARIIGT30RA, RESHIRAD
B KSR B BIBERS. REREW EARAE 7 PR g 0.

The secretariat of the Shandong University Art and Design Education Allianceis located at the Blue Valley Branch of the Branding and Communication Research Institute of Shandong University. The secretariat is responsible for
promoting and implementing teaching and research activities related to the development of campus art and design majors within the alliance. Specifically, its duties include executing decisions and resolutions made by the alliance
committee and chairman, handling the daily work of the alliance, guiding students' participation in various alliance competitions and academic forums, and representing the alliance in conducting original works.
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1, Secretariat Department 1 (responsible for the mar
large-scale events, such as art and design competitjons A ..-- atjon and game creative competitions, and image competitions, creating high-end campus original artand design brand events.

@ﬁ%ﬁ%&? TR R SRR T MEATIIR, BRERT R T HRYAL ST G, e R 5B RTE, 3hig. JoReIE TR RIS, ITIEREFEEISEAR 5T
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2, Secretariat Department 2 (responsible for the development and maintenance of the alliance's public relations) primarily invites government leaders at various levels to serve as consultants for the alliance, invites domesticand foreign

social celebrities such as design artists to serve as members of the academic committee, invites leaders from various universities to become coordinating committee members and director units.
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3, Secretariat Dep
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FAFAL3ER (fi

ent 3 (responsible for the development of alliance members) manages and serves design education members from Shandong and other regions in China and abroad, providing targeted supportand assistance to

ers.
IR 2 R RS EA MR A = T e Bk SS, WRIIR & G T B i F i B

The main responsibilities of the academic committee of the alliance are to promote the development of original industrial applications in higher education art and design, research contemporary design innovation education, original
dissemination methods, means, and features, train backbone personnel for college organization and management, guide college design original works associations, and assist college graduates in starting businesses and finding

employment.
%ﬁ%ﬁéﬁ%ﬁi%%ﬁ%%ﬁ%ﬁ%&ﬁ%ﬂ@@?ﬂ&%ﬁ%,ﬁ%%ﬁ&ﬁ@%ﬂﬁﬁ@%ﬁﬁﬁ\iﬁﬁ%ﬁ,%ﬁ%&ﬁ%ﬁﬁﬁ$,%@%ﬁ&ﬁﬁ@@%ﬁﬂ,ﬁ%%&$ﬂ$ﬁﬁ@
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The academic committee is headed by one chairman and several vice-chairmen. The director of an influential director unit of the alliance, who is willing to undertake the daily coordination work of the academic committee and can
organize relevant topic research, is invited by the secretariat to serve as the chairman. Vice-chairmen are appointed by the secretariat, based on recommendations from the academic committee chairman and invitation. They can be experts,
scholars,and other individuals. The tenure of the chairman, vice-chairmen, and committee members of the academic committee is tentatively set at three years.

FARRAZEEERCN, BITAEZR AT A AN TR RURID AR b 2 L A AR, RE SN R T = A R A (KB R S S N E TR Y. L3P, S 1o
Ty FAEREE, WERIEERR. PRERZIERGA. BIEAER R AR G E34F.

The Shandong University Art and Design Education Alliance is entering a new period of rapid development, with the main goal of promoting the rapid development of professional majors in member universities through international
expert human resource management, internationalized professional construction and academic exchanges, and cultivating high-quality talents in design innovation with international perspectives. As the chairman of the alliance, I also
hope that through this conference, British universities can learn about the Shandong University Artand Design Education Alliance and get to know each member university within the alliance. Through mutual exchange and
communication between China and the UK, we can learn from each other's strengths, jointly contribute to the development of high-quality design talents, and formally extend an invitation to Professor Amanda Broadley, President of the
University of East London, and Dr. Rosemary Statt, Arts and Creative Industries College, to visit China, Shandong, and Qingdao at a convenient time this year. Let the University of East London collaborate with member universities on the
alliance platform, jointly creating a win-win cooperative atmosphere.
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Carl Callaghan is a registered practising Architect and the head of Architecture and Visual Art at the FIR ARG — D ENHOV RSN, AR R S ZR R TAE, R 2&Studio
University of Bast London and a director of Studio Callaghan Architects. Callaghan Architectsit) 35 2 —.

Carl studied Architecture at Bristol and Cambridge before working as a project Architect on awide range  R/R{EAT BHHT/RASINFF S @5, IHEZEAS2EAAT SR SE v ES5 (R H @k, =57
of award-winning buildings for Ahrends Burton and Koralek. He has a wide range of construction and Y2 BSRR SR S H o M EAS SRS ME 8 RS TR 4 5. Studio Callaghanfi T i)
teaching experience in London and abroad. Studio Callaghan was set up to focus on sustainable VIR T AR S, AT Rt . (BRI SRR W R
Architecture and Design and the sustainability, low—carbon, agenda has been an important direction in G

design teaching at the University of East London.

FIREEAERFURE R A EARR @ e Bt . filr, ik BHgRIGE A AIT R 1 sm H &
Carl has taught mainly at the University of East London and the Bartlett School of architecture. Recently, fF.
Carl Has been working on Research projects with Tongji University in Shanghai.
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Topic: The Evolution of Atelier Teaching at the University of East London.

IR AR A

Slides ZJXT Fr
1 Mynameis Car] Callahan and I'm the Head of Architecture and Visual Arts at the University of East London.

Thank you for inviting me to give this talk. | am delighted to join you today. We will be looking at the evolution of the Atelier system of teaching Art, Architecture and Design and some of the main influences and issues that affect this way of
teaching. I'll begin/with a briefintroduction to the school and then look at some of its history.

HRFRARN RARCHRAWEF G ZAR R REBIERIEX N IREMS RS 5 RFAE k. BN AR RE A AITE, RIaE— TS,

The school is located in Docklands in East London and started about 125 years ago with a mix of Art and Construction courses. The professional architecture programmes that we run today started about 50 years ago. There has been a,
considerable evolution of these courses which reflects how thinking has changed from the mid 20c to the start of the 21st c. I will try and explain this in this talk.

PR T TR mﬂ%E,%n%ﬁ@ﬁgm@ﬁ&T%ﬁﬂ@%ﬁﬁ%%m%ﬁowA&m*“m%k@ﬁ%ﬁﬁ%Ewﬁmﬁ%oﬁ%ﬁF%FTﬁ%ﬁ%ﬁﬁ,&%Y%%Mmﬁ%ﬁﬁﬁnﬁ%
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2 Weare a career-led university and the ethos of the school is to develop practice and research to transform and enrich life in the context of society and nature. So, we aim to develop practice and relate this to people and places as well as to

materials and processes.

P —Fr ML NG IR, AR PR A R SEEAITAT,  DMEAE A HARIT 5N ORI E S, R, BATH H bR oescik, RS NS5, PP AR AR O,

3 Today we run a rich mixof Art Architecture and Design programmes i including undergraduate and postgraduate courses and these are undertaken by students from all over the world who attend these courses. One important
characteristicis the fact that we teach Art, Architecture and Design together in one building. This is almost unique in London today. There isn't any other school in London you can go to in which there is such a range and variety of workshops
and studios -in such close proximity to each other.

SR, FAPFRFEHZFEN EHABREE, WEARAI T REE, RPN AR S iR, — RO, BUTHER—PREHA RN A2 BHMR T REREU L T2 hh
— L. BOH HA AR AE — NI NI Wtk 2 M AR ZE A AR, 1 BAR Ot R EE B R i

4 When the university was first set up in the890s, of course, the Architecture and Art programmes were taught in the same building, but gradually with the expansion of student numbers, these courses began to be taught in buildings that
were widely separated across East London. The decision was taken in the year 2000 to bring all the schools together into one building, which we call Architecture and Visual art or AVA.

HRAAELIH L0 FANWI QAL , ZHIREA(E PP EAR BTN ZARREER), (HEEE A NBIE N, XA IR A FORER S A B h Bd% . T2, £E20004F, AT M 1R A 2 b & 53
— ST HIRE, FATRZNEF G ZAR (

5 Here in the UK, the teaching of Artand Architectural together first started out with the Glasgow School of Artin 1904. This was the first school to offer an arts and design programme to students. This teaching approach was followed in
developed by the Bauhaus in Germany from 1919 to 1933 to focus much more on Architecture and industrial design. Today our school is multidiscip]jnary and a career's focused Art Architecture and Design school.

TEDLE,  [RIN S SRR A e 740 11904 F HURSFT I BF RSBt . G2 20— N ASRPEZARIR T RIEI AL SRS AR E B 5 T 19194 2219335 RIS 1 1R, BN T @ i
TkBgite AR, BAEERE RN, BUTTIRNEA EREAR EHRITAR.

Here at UEL we have followed this tradition of teaching the arts together and we include some interdisciplinary projects and exhibitions so students can work together and can see each other work.
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6 One ofour strengths is the wide range of staff. The school employs a mix of full-time academics and part-time staff who work in art, architecture and design practice. These staffs bring with them skills from the industry, so our staff
are always up to date with industry-standard skills and competencies. The staff are therefore a very important part of our learning experience.

FA N MEHBFETIET 2 A 0% T, 2Bl 1 e A A o1 T, A E AR, @R Seerh TAF. XA TR TR BATIIERE,  IERA T A TR ORREE ST IARMER REANRE
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7 Weteach mainly in small groups called Ateliers or design units. This contrasts with teaching organised in a year structure. In Europe, the Atelier way of teaching was first started by the Ecole des Beaux Arts in Paris and this teaching
method gradually transferred to the UK. Here in the UK the Atelier system is viewed as better than the year teaching system and is used by the best universities such as the AA, Bartlett, UEL and Cambridge.

FATEZE LU AT TE:, BOV AR S BB, X SEFE N LB L. ARG, TAR S B AR A T EEASER R, NRRfe N £, TIEE RGP HFERE
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The staff of the units be
Ecole.
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9 Aswith the Ecole, we insist on study vi

SRR RE, T TERFERY

11 Lectures from staff and outside practitioners are andimportant input into the conversation in the school: Throughout terms 1 and 2 we run a theory lecture series and respond very positively to this input.
K B 5 AN U A2 S A 1t PR B A ESR VRIS 252 ], FRAT T BB iR IR e R A1, kA A tHARAR (B 3 o
12 Studyisarranged in a traditional year structure in the foundation and First years of study. In 2nd and 3rd years and postgraduate students work in the Atelier or unit system.

FEFERIAIEE — 2AR 2, SRS G AR 24 lF . ARSI AR L T FUAE RN B, S B T S B e R g rh LAk
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12 Units have their own agendas and styles but there are four common themes that seem to be trending across the units at the moment. These include:
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Ecosystems and Sustainability 4 7 R4 5 A FrE

Digital Design and Hybrid Design #0735 i AR & ¥ 1T

History and Theory JJ7 52 5P

Materials Advanced Manufacture and Disassembly A} 5t 3 1] i A4

13 Ecosystems Sustainability. Ecosystems began to appear in design units in the 1990s but today sustainability is one of the most important issues across all design units.

HEB RGN M20MEZL00FEA TR, ARG I BT oo, (HAS rlFat OO P et 8 b e F Y [ it —

14 Thereisa strong interest in mixing digital design and manufacturing in a hybrid way with more traditional methods of fabrication and construction.

SRR T i IS S A SR E R SR AL .

15 History and Theory have become mcreasmgly important as this study assists students to develop concepts for their design work.

P s S PSRRI 2L, PRONIX T TR T A B2 A A AT TR AR A

16 Lastly thereis a strong interest in sustainable material choices and finding new matenals toreplace carbon-heavy options. This has also led to understanding fabrication and disassembly as important design factors.

B, R RTRFEEM NG R AR IR, ﬁ%#ﬁ%ﬁtﬁﬁiﬁlﬁﬂﬁ%‘ﬁﬁﬂ X FE T BRI AR AR O B B B R R

17 Sothese arethemain enttrends in the Ateliers at the moment. Design thinking in the 21c has changed a lot from the approacheés of the 20C. We need projects that can integrate complex and often opposing aims into a complex

whole. In this way, we can fulfil our potential as designers and the potential of this new century to care for this beautiful planet for our generation and the generations to come.
Frbl, X H AT TAE= R E S, 202 i B4R S 201 2 I IR A FRA /G 2200 H BENER S% B HAHELE JE ) H ARG — RS . JEIEMOT 2, JATTAT ATe 7 A% 3T
VENBEHINIRE 1, DASOXANF LI ORI R BRI 71, ABRATE —ARIAR I RN & L AR

I'will end with a short film about the woxk of one of the design ateliers developing the material sugarcrete.
TR LA — M Bt TAE S T ARt RH A 46
https://www.dezeen.com/2023/05/04/sugarcrete-s niversity-of-east-london-grimshaw-sugarcane-biowaste/

Thank you for listening.
SR T o
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Dean of the School of Innovation and Entrepreneurship

Professor Fan Zhe is the Dean of the School of Innovation and Entrepreneurship at Shandong JuPEdR, R, E, WAL AR R

Management University.
WA SRR G R LR A RO SR T LR RS QTR A
He holds a Ph.D. degree and is an Executive Director of the Shandong Provincial Higher Education WE IR SR A SR E RS AT REM RIS T4 S, (AR, 59 T RS

Art and Design Alliance, Vice Chairman of the Shandong Provincial Association of Art and Design, FHAESVESIN, WG TRANE SN, FEmit RSN, TSI e . 577 10 N
and Deputy Director of the Rong Media Committee of the Shandong Provincial College Students' st BEEeNLEE .
Innovation and Entrepreneurship Education Teaching Guidance Committee. He serves as a Ph.D.

supervisor at Thailand's Gelug University, a collaborative supervisor for graduate students at HAE

Shandong University and Qingdao University of Technology, a mentor for Shandong Province's ANNGRPEETH BN REERER TR TS
worker entrepreneurship, a mentor for makers in Jinan, and an Industry—-Education Integration 5.

Industry Professor appointed by the Ministry of Industry and Information Technology.

His research focuses on innovation desi
has served as a judge for various levels of

and innovation and entrepreneurship education. He
etitions and projects, including the China
International "Internet+" University Students' ation and Entrepreneurship Competition,
the Chinese Vocational Education Innovation and Entrep hip Competition, and the
National University Students' Innovation and Entrepreneurship Training Program. He has been
awarded titles such as China Design Pioneer and Outstanding Worker in National School Aesthetic
Education.


http://www.baidu.com/link?url=Tn-zLeqmUVbSjI_PURtBbbWlJ_WWkqAhNl1PDQvVMYYK36EWxmdq-RZAOCjCvemtk9p95LbEwmuH5sYIPjMIKSfYM8dE6zEyuChwaDa8uPPTjUTT_ZRYPpS3GGkz2-21wvhX3t8GygRxW9q9ZY1O9u8zCR3YcmUHoMP4Umpe2MuqZPHkZEpBpmM6_gCLgSG8VAKjPHMClGXPrVOH1fUXWffgh238rFVaulJpEBiDhcgyN3GCNMmOy6LNILDbPXFhCV_992TssxruthvTvRpC5IiLGybRyaEt_cN5w-ynhvC
http://www.baidu.com/link?url=Tn-zLeqmUVbSjI_PURtBbbWlJ_WWkqAhNl1PDQvVMYYK36EWxmdq-RZAOCjCvemtk9p95LbEwmuH5sYIPjMIKSfYM8dE6zEyuChwaDa8uPPTjUTT_ZRYPpS3GGkz2-21wvhX3t8GygRxW9q9ZY1O9u8zCR3YcmUHoMP4Umpe2MuqZPHkZEpBpmM6_gCLgSG8VAKjPHMClGXPrVOH1fUXWffgh238rFVaulJpEBiDhcgyN3GCNMmOy6LNILDbPXFhCV_992TssxruthvTvRpC5IiLGybRyaEt_cN5w-ynhvC
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Title: Value Orientation of Artistic Innovation and Entrepreneurship Talent Cultivation in the Context of New Liberal Arts

FOCRRE 5N 2R N N A B IR BIHE 217

Respected leaders of art and art institutions from China and the UK, experts in the field of the art industry,

B RS P ESEAR R 2R . 2RI L,

Hello everyone: NZ Iif:

Iam honoured to be a speaker at this forum and share my topic. I have been engaged in art and design education and artistic teaching management for over twenty years. Two years ago, I took on anew role at my institution, Shandong
University of Management, which involved overseeing innovation and entrepreneurship initiatives for college students. We established the College of Innovation and Entrepreneurship. Despite thinking that I had moved away from artfora
while, I found thatart hadn'tleftme at all. It had a unique sensation of being like "peaks and ridges seen from different angles, high and low perspectives vary." Below, I will start my discussion with the logical connection between art education
and innovation and\entrepreneurship under the context of the new liberal arts.

AR AR EAE A AN R R o ) S . NSRBI AR B AR LA TR A2, MRz [ IRPMEFR (LIAREEED FiEss —— KA EQURoNL TAE, IR 1t
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EFRUATEIET? AR TRA T R T A

Furthermore, the concept of innovation and entrepreneurship responds to the new questions of the "new" artistic disciplines. Innovation and entrepreneurship are important measures for implementing China’s strategy of driving
development through innovation. Entrepreneurship education in universities is part of the comprehensive reform of higher education, aiming to enhance the quality of talent cultivation and contribute to the development of the economy
and society. Documents such as the "Guidelines for Deepening the Reform of Innovation and Entrepreneurship Education in Higher Education Institutions" (State Council Office [2015] No. 36) and the "Guiding Opinions on Further
Supporting College Students' Innovation and Entrepreneurship” (State Council Office [2021] No. 35) have made clear requirements for the integration of innovation and entrepreneurship education, emphasizing the development of
students' innovative spirit, entrepreneurial awareness, and innovation and entrepreneurship capabilities. The orientation towards innovation and entrepreneurship has become a crucial aspect of higher education. Itis important to further
clarify the differences and connections between innovation, entrepreneurship, and innovation and entrepreneurship education, as well as their implications for the new liberal arts.

FR, QAN IR, MREE R R 1B SR el. CURTEIMY R [ 5 S G KB A R s 1) BB, =GR ENE B A A TR TR BB BB FocklIURrdscs s, R
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thereby fostenng the capablhty to generate increased economic or societal value. Consequently, innovation and entrepreneurshlp emphasize' acUon "directed towards Value generatlon and reahzann Wlth an emphams on entrepreneurs
utilizing their foundational skills to undertake valuable innovative entrepreneurial endeavors. On the other hand, innovation and entrepreneurship education prioritizes the development of individuals, emphasizing skill orientation rooted
in personal qualities. It forms the foundational skills for innovative entrepreneurial practices, encompassing a continual process of trial and error within the context of innovation and entrepreneurship education. The ultimate goal is to
cultivate the capacity for practical implementation. Innovation and entrepreneurship education align more closely with the foundational logic of disciplinary development and talent cultivation, thus bearing significant meaning and value for
the establishment of innovative talent development models.
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Entrepreneurship education precisely aligns with the core principles of cultivating innovation abilities and entrepreneurial awareness,echoing the essence of the development of the new liberal arts. Under the guidance of values, integrating
innovation and entrepreneurship into the academic discipline serves as a pivotal entry point into society. Only by swiftly translating newfound knowledge into practical productivity, employing innovation to drive entrepreneurship, and
utilizing entrepreneurial outcomes to fuel further innovation, can a virtuous cycle of academic development be achieved. This cycle contributes significantly to the implementation of the nation's innovation-driven strategy and the progress of
regional economic and societal development. Entrepreneurship education injects novel elements into the advancement of art disciplines, propelling the conversion of knowledge value into societal value through initiatives such as refining
specialization, enhancing curri quality,and innovating approaches.
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Furthermore, the fusion of specialization and creativity censtitutes a pivotal strategy for nurturing artisticinnovation and entrepreneurship talent as well as enhancing artistic value. This integration involves infusing entrepreneurial thinking
into the design of specialized course instruction, encompassing beth iculum design and teaching methods. This shift transforms specialized courses from teacher-centered instruction to collaborative learning between educators and
students, leveraging the platform of specialized courses to cultivate students' innovative thinking and entrepreneurial abilities. The essence of art discipline development and innovation and entrepreneurship education lies in their
"educational nature.” Their logical starting point is "innovation," with the logical emphasis on "education.” In the context of art disciplines, promoting the fusion of "specialization + innovation and entrepreneurship” education can cultivate
their pioneering spirit, ignite their willingness to challenge and take initiative through innovative thinking, and instill qualities of self-realization and determination. Through the amalgamation of specialization and creativity, an artistic
innovation and entrepreneurship talent cultivation system is constructed, thereby achieving societal recognition of the social value in the development of new liberal arts.
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However, there are still some shortcomings in the implementation of specialized and creative integration education in higher education. First, there are misconceptions. Some believe that the early implementation of innovation and
entrepreneurship education affects students' focus on specialized learning, hinders the enhancement of professional abilities, and even some teachers consider specialized education and innovation and entrepreneurship education as two
opposing forms of education, leading to the marginalization and trivialization of innovation and entrepreneurship education. Second, there is a deviation in the focus of work. Many universities' innovation and entrepreneurship efforts are
solely measured by student-founded companies or competition awards, neglecting the core role of talent cultivation in innovation and entrepreneurship work and overlooking the underlying logic of specialization and innovation and
entrepreneurship education. Additionally, the traditional professional education system lacks sufficient understanding of the real-world scenarios of industrial development, teachers lack the ability to address real societal issues, and
institutions lack appropriate guidance and incentive policies. These issues also act as obstacles to the advancement of specialized and creative integration

Professor Fan Zhenkun
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In fact, advancing the integration of specialization and creativity is, from the perspective of higher education institutions, the merging of professional education and innovation education to establish a new talent cultivation system that aligns
with the demands of modern society and industry development. This encompasses various aspects such as the concept of talent cultivation, objectives, curriculum framework, approaches and methods, practical platforms, assessment and
evaluation,and more. From the students' standpoint, it refers to the integration of academic learning and innovative entrepreneurship education, enabling university students to adopt a learning and growth approach thataligns with the
demands of modern society and industry development.
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In response to the practical demands of constructing the new liberal arts, higher education institutions must adhere to industry demands, prioritize student development, and cultivate high-level applied talents for the new era who possess
strong professional abilities, oxrganizational and leadership skills, resource integration capabilities, a broad perspective, a spirit of dedication, responsibility, and a sense of crisis.
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disciplinary development and talent cultivation eo.
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The following will explore the pathways for cultivating innovative and entrepreneurial talents in artistic disciplines from three perspectives.
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(1) Discipline Level: Crossing Boundaries for Integrated Innovation
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The construction of artistic disciplines and innovation education complements social development. Art's involvement in social innovation is a significant proposition for innovation education, allowing it to achieve cross-disciplinary thinking
that addresses theneeds of society. Faced with the rea]ity of society, both are guided by solving social issues and are not constrained by disciplinary boundaries. Tongji University's College of Design and Innovation started by promoting
community-based s0c1a1 innovation and estabhshed a"committee"-style flattened management approach All participants, mcludmg entrepreneurs capltal departments enterpnses and government collchvely pool resources enga,ge in

a crucial factor fr attracting innovators and entrepreneurs to congregate around the school and its surroundmgs helping them achieve their dreams and success.
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The newly promulgated "Management Measures for Discipline and Professional Field Catalogs of Graduate Education” in 2022 stipulates that secondary disciplines and professional fields can be independently set and adjusted by degree-
granting units within the authorized scope of first-level disciplines or professional degree categories, as stipulated. The decentralization of the authority to set majors reflects the flexibility of professional construction in adapting to social
development needs. It encourages universities to conduct specialized construction of different disciplinary knowledge systems based on their own advantages, characteristics, the needs of the times, and the goals of comprehensive talent
cultivation. In the context of the new liberal arts, the model for cultivating innovative talents in art aims to create "composite talents" with rational characters, aesthetic literacy, and noble personalities that span multiple disciplines. For
instance, the Design School of Politechico di Milano, with support from the Milan Municipal Government, established the DESIS lab, an international social innovation and sustainable design network organization. Through the ARNOLD
interdisciplinary and international student and researcher collaboration project, they integrated interior design, urban space design, and service design, promoting cross-disciplinary research. The project aimed to use the power of art and
design to inspire the Milan NOLO community-and, based on social innovation design theory, achieve community social innovation and interior design education innovation through practical methods and tools from different design
disciplines.
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Professor Fan Zhenkun

The establishment of the School of Innovation Design at the China Academy of Art has shifted traditional design education from being "discipline-oriented" to "problem-oriented.” This new model of cross-disciplinary construction has
injected new vitality into design education in domestic universities, becoming a potent booster for design education. The school primarily focuses on the highly integrated innovative design disciplines of "Art, Technology, and Business." It
offers three main specialities: Art and Technology, Industrial Design, and Dlgltal MedlaAIt centred around the cultural resources, 1ndustna1 charactensﬁcs and advantages of the Yangtze Rlver Delta reglon Explonng new mechamsms for

owledge learning and two years of institute-based learning. Students from various disciplines exchange ideas to cultivate their abilities in aesthetic judgment, social awareness, technical learning, and innovative
areference to real society and a focus on future expansion, the school achieves its goal of "integrating art and science, promoting interdisciplinary teaching, creating innovative communities, and reconstructing the
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(3) Curriculum Level: Transforming Knowledge Transmission into Method Integration in Specialized-Integrated Design
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Traditional disciplinary knowledge systems no longer suffice for the needs of the times. In the context of curriculum design, merely transmitting textual knowledge is insufficient; the integration of learning methods under cross-disciplinary
backgrounds is required. In the case ofdesign disciplines, curriculum design requires the systematic integration of general education and specialized courses. General education innovation and entrepreneurship courses should be supported
by specific thematic projects, emphasizingresearch on shared issues like thinking, analysis, expression, and communication. Core professional courses emphasize the unity of individual capabilities and shared issues. For instance, the content
of core courses in disciplines like Visual Co nication Design, Environmental Design, and Industrial Design can be categorized as professional skill modules. These courses should incorporate innovation and entrepreneurship content
related to specific themes, blurring the boundarieshetween professional skills and entrepreneurial behaviour through project-based approaches. An example is the creative design curriculum in the UK, which exemplifies the fusion of
general and specialized education. Specialities such as d de51gn humanities, engineering, computer applications, and media studies offer creative design courses. Although not core courses, design technology has become a popular
course similar to music and art. In British universities, the boun etween creative design disciplines and other disciplines are blurred, particularly in engineering and computer fields. While traditional engineering design enrollments
have decreased, disciplines such as design and technology, computer game design, interaction design, multimedia design, and sports technology have seen a significant increase in enrollments.

FEGUI RN R OB RN UR IR 2, BARSIRFR BT, AHEDUIUS B SCARIA s L, e i B U ) 75 Mo ) TR SN BUARRISO Rl =, ERFEd v, w2d

RNV IR R AL e, EIRAEE AL ﬁﬁ%ﬁ?ﬂ%i@ﬁﬁﬁiﬁ,ﬁﬁ e, i, FRIAL ﬁﬁaAﬁM AR T; TbAZORRaRIE ERE ) SIE R g —, BRI BE I8
uﬁ Ikuﬁ£§&ﬁwﬁﬁmW@TE%ﬁ€&ﬁ EREER, [FI (R R PRI SeRT e T A T QR AN 7Y, S H 5 N7 Ul CAONIAT IO IR, SRR BLSE USRI Tk
(2], ER LRI G IA RO . RERNQIE BT Wl DEIRAE M AT RS, 2R A3, TR RN A, AR R i | i iR, BRI LIREE,
ERHARECRN S E R SR —FE2 &@m%ﬁoﬁ%lmm&¢ QIR AR S Al ﬂmﬂﬁ@ﬁﬁ,ﬁﬁfiﬁﬂﬁﬁM@ﬁ PG TREVCHALE D 1, (HEBOHSEOR. tHENR BT
v RHT BRSSO ERHEE NSRS .




SPEAKERS

First day Second day Third day

m

University of
¥ East London

WL FRLT

SHANDONG MANAGEMENT UNIVERSITY

needs to leverage its strong innovation genes and deeply integrate professional education with entrepreneurial education. This integration should extend throughout the entire innovation-entrepreneurship-industry chain to support
economicand social development, promoting the development of uniquely Chinese modernization.
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Eva Fang

Eva is the Academic Director at Winland M50 Art Centre and graduated from the University of Arts London Design
Maker program. During her undergraduate years, she had the privilege of participating in the prestigious
London New Designer (ND) and One Year On exhibitions held at the Business Design Centre. She was nominated and
honoured by the Vodka Company for exceptional product design.

Over the past 8 years since graduationy her main focus has been on curriculum development, market activities, and
online training programs. Currently, W d M50 Art Centre’s international education system incorporates the
essence and finest courses from top institutions in Europe and the Americas. The centre is dedicated to providing
education in various fields, including A-Level Art and Design education for British high school students,
portfolio guidance for art students, music an education, language proficiency enhancement, as well as
academic and career planning for the field of art'and design.

We are committed to helping students plan their suitableacademic paths in advance, enabling them to gain
practical skills and enhance their artistic abilities in their n disciplines. By combining career guidance,
we assist students in improving their professional practice through courses and extracurricular internships,
paving the way for them to continue their studies at world-renowned art institutions

Academic Director at Winland M50 Art Centre
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ighted to share with you the projects of Winland M50 Art Centre at UEL's East London Art Forum event. The presentation will be divided into five sections, providing an overview of Winland Art Center, my personal
courses, and the advantages we offer. Additiona]ly, we will explore the environmentand career planning at our M50 Winland Center.
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essence of course

HR RN

from renowned art schools in Europe and America, focusing on A-Level art and design education, music art education, language proficiency enhancement, and academic planning in the art and design field.
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Firstly, let me introduce the development of Winland M50 Art Centre, which is affiliated with Sower International Education Group. We specialize in providing personalized solutions for students' artisticand design study abroad needs,
coupled with professional future career planning. As an official authorized course center and test venue for Edexcel, we offer professional guidance for students applying to art and design programs. Our international education system
incorporates the essence o top European and American schools, ensuring successful admission to prestigious art schools while enhancing students' pracUcal and artistic capabilities.
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Next, let's discuss the advantages of Winland M50 Art Centre and its courses. We have assembled a team of world-renowned tutors, with strong expertise in supporting students' study abroad plans, gaining trust and support from
British universities. Collaborating with industry-giants in the art field, such as Trojan Design and Medtronic,we go beyond portfolio coaching and focus on students' future career planning, combining learning with career development.
We provide internship opportunities, enriching stud practical experiences and design skills. Upon completing their foreign academic courses, we can recommend students for internships at Fortune 500 companies, achieving
integrated education, training, and employment services.
IRPATRA SR MEOZ AR BT 5 A O TRAE 5 H AR B A RS 558 ?
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During visits and studies at Winland M50 Art Centre, students can also enjoy exhibitions, witnessing the historical changes of Shanghai over the past century, which provides inspiration and research exploration for their own art
projects. The interior space design of Winland M50 Art Centre was co-created by renowned designers Ding Wei and Li Jie from Trojan Design. Guided by the concept of "advancing in four-dimensional spaces," the designers meticulously
considered the physical, psychological, cultural, and integration aspects of the art center, preserving the industrial heritage while creating a rich and warm environment. The space design also includes a display wall showcasing the top
five recommended art disciplines, providing a detailed classification of majors and core courses offered by overseas institutions, along with career development advice for each major, making it easy for students to plan their artistic
academicjourney.
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Currently, Winland M50 Art Centredntegrates four major course systems, including A-Level Art & Design and international high school art courses, art undergraduate and postgraduate portfolio coaching, English language proficiency
courses, and art academic planning and career services.
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Our A-Level International Art and Design course at Winland covers art/craft and design, fine art, photography, 3D design, and image communication and textile design. We provide precise planning and corresponding 1-to-1or group
training based on students' different undergraduate major preferen
1%?7?# TR A -Level EFRBR E AR R AE T 2R/ TE G WER. 8BS, 3dikit. BEEESHIBET, RIS R AR AT BRI R HOR A FUA v 5 B
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Next, we will showcase examples of A* grade portfolios in A-Level Artand Design at Winland. Through these case studies, we will understand that A-Level art design produces works through self-proposition and proposition-based
assessments. For the Art & Design subject, Edexcel also provides four assessment objectives, which align closely with the criteria used by European and Amen'can art schools during their admissions process.

%Tﬂ%A\ REEIL T S ZARALevel EAR S THIA*ER M Z I fRrr. BT BAARREIVEE R, BATFE T EEIALevel ZAR R THEIS B amdll Al @E5AZ 7 ARAT/E M4z, X T-Art & Design®HH ,
1 R R A T ATt b v (AssessmentObjectives), 31Xt 5 0k 3E 2R B RAEFH 2R bR A —E



First day Second day Third day

SPEAKERS

m

University of
East London

ART & DESIGN ACADEMY

Eva Fang

In addition to focusing on international art course content, we also offer comprehensive portfolio coaching and training for students planning to apply to overseas art or design colleges for their undergraduate or postgraduate studies. Art
portfolios are targeted collections of creative works, typically consisting of 4-5 projects that emphasize creativity, internationalization, and critical thinking. We comprehensively cover art portfolios in various disciplines, including fine arts,
fashion, design, art business, and film, providing students with various options for their portfolio specialization. We have meticulously designed professional courses that guide students through the entire artistic process, from finding
inspiration and defining themes to research, analysis, concept development, model/sketch refinement, and final presentation. The portfolios' content showcases details in terms of inspiration, development points, development process,

outcomes, and final outcomes. Sketchbooks are required for both undergraduate and postgraduate applications in the UK. Undergraduate portfolios must reflect students'ideas and potential, while postgraduate portfolios have stricter
requirements, placing significant emphasis on details, process, research, and critical thinking.
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Iam thrilled to have shared today's presentation on the development, courses, academic planning, and the space at Winland M50 Art Centre. I hope this has provided you with a more comprehensive understanding of our offerings and the

developmentof our cente
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Dr Rosemary Stott is the Dean ofithe School of Arts and Creative Industries at the University of East
London. An experienced academic leader and researcher, she has held a variety of leadership roles in
the UK and internationally, including recent roles as Director of Education and Experience for Arts
and Creative Industries and Head ofithe Department of Media at the University of East London (R020-
2022) and Head of Learning Innovation at Ravnesbourne University London (2012-2020). Dr Stott’s
research interests are in digital technologies for learning and teaching, curriculum innovation
and lecturer engagement. She is an internationally recognised scholar in East German film and
television (DEFA) and in cultural transference across a variety of global contexts.
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Throughout this fc ,we have witnessed the power of imagination come to life through various mediums and perspectives. We have explored the intricate dance between aesthetics and functionality, the interplay between tradition and
modernity, and the ever-evolving landscape that defines our fields.
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ins on this inspiring forum, I want to extend immense gratitude and pride. The past few days have been a celebration of creativity, innovation, and the unbreakable spirit that defines our journey in the world of arts and

From the runways of fashion to the blueprints of architectural marvels, from the screens that shape our media landscape to the spaces that define our environments, we have witnessed the transformative power of art and design. The
dedication of our educators and the unwavering support of our current and potential partners have all contributed to this enriching experience.
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Butas this chapter comes to an end, let us not see it as a conclusion, but rather as a stepping stone toward even greater horizons. The connections made, the insights gained, and the friendships forged during this forum are the seeds that will
grow into collaborations that transcend borders and disciplines. The experiences shared here will ripple outward, igniting new dialogues and sparking fresh ideas.
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Aswe return to our respective institutions, let us carry with us the inspiration we've found within these walls. Let us continue to challenge ourselves, to question conventions, and to push the boundaries of what we thought was possible. Our
pursuit of knowledge and creativity is boundless, and it's up to us to shape the future of arts and design education.
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In closing, I want to extend my heartfeltappreciation to every participant, speaker, organiser, and supporter who has made this forum a resounding success. Remember that art and design have the power to shape perceptions, challenge
norms, and inspire change. Let us go forth with the same passion that has animated our time here, and let our collective journey be one that enriches not only our lives but the world at large.
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Dr Rosemary Stott
Dean of Arts Creative Industry School
University of East London
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